
Vice President and charter 
member Mia Lisa Anderson 
will present a program on 
black and white photography 
basics at the February 10, 
2015 meeting of the Grand 
Canyon Photography Club at 
the Gmeiner Art and Cultural 
Center in Wellsboro, PA. The 
meeting will begin at 7 p.m.

“We live in a world full of 
color,” Mia said, “so why 
would we want our images 
to be without it?” Her 
presentation, The Beauty of 
Black and White will attempt 
to provide the answers. In addition to “why,” Mia will cover 
such topics as “seeing” in black and white, the elements of a 
good black and white photograph, the best practices for in-
camera capturing, and methods of post-processing.

Mia has had work published in Balloon Life, Mountain Home, 
and the 2012 and 2013 Northern Tier Regional Planning  and 
Development Commission Annual  Reports. Her photography 
has been exhibited at Mansfield University and the Gmeiner 
Art & Cultural Center (where she will have a show this 
November). Currently several of her images hang in the Penn 
Wells Lodge, US Renal Care Center, Susquehanna Health 
Cancer Center, and the Laurel Health office, all in Wellsboro, as 
well as the Susquehanna Innovation Center in Williamsport, 

PA. Mia is a long-time member of The National Association 
of Photoshop Professionals (NAPP), and enjoys putting her 
Photoshop skills to use to enhance her photographs as well 
as to create fantasy composites.

This is Mia’s seventh presentation to GCPC. Her topics have 
included information on free photo editing software, photo 
organization, and sources of photographic inspiration. 
She also designs and maintains the club web site ( www.
gcphotoclub.org ).  More of her work can be seen by visiting 
her web site at www.throughthelenswellsboro.com

  

 

IThe Beauty of Black and White

    

 Newsletter              Volume 15, Issue 2|February 2015

Helpful Tips and Best Practices
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President’s Message

We have come to take color digital 
imaging so much for granted that we 
tend to forget that in the early years of 
photography black and white was the 
only option. In general, it took a long 
time for photography to be accepted 
and in some cases, it is still perceived 
as a second-rate art form. 

While in 1727 Johann Heinrich Schultz 
observed that silver nitrate (a main 
ingredient in early black and white 
photography) turned dark in sunlight, 
the lack of any means to preserve that 
in an image was essentially not to be 
until 1839 when Joseph Nicephore 
Niepce (and his colleage Louis 
Dageurre) made an announcement of 
their process to the French Adacemy of 
Sciences in January of that year. William 
Henry Fox Talbot independently 
made a similar announcement in 
London a few weeks later. His friend 
Sir John Herschel coined the phrase 
“photography,” meaning literally, 
writing with light. Herschel also came 
up with the “positive” and “negative” 
related to the process.

Thanks to George Eastman, color 
came on the scene in 1933 and 1935, 
respectively, for movie and slide film. 
While roll film was around 1920 the 
widespread use of color did not occur 
until the 1960’s. “You’ve come a long 
way, baby” for sure.

Several prominent photographers 
have recently noted the importance of 
the extra consideration of subject to 

be “in the moment.” Guy Tal in Outdoor 
Photographer magazine,Tony Sweet in 
several of his newsletters, and long ago 
of course, Ansel Adams. The concept 
of “previsualization” was advanced by 
Adams and embraced by many. Les 
McLean, a photographer from the 
United Kingdom, in his book Creative 
Black and White Photography, also 
spoke of “post visualization.”  McLean 
noted that it’s OK to be inspired and 
change your visualization as you post 
process.

The nature of the process in 
working with a view camera itself  is  
previsualization. One doesn’t just 
take a snapshot with a view camera. 
That doesn’t mean all your images are 
perfect because you use that medium 
but a great deal of thought is required 
to set up and compose with such a 
camera, as well as use of highlights, 
shadows and tones in black and white. 
One CAN use color with a 4x5 camera 
but much of the fine art is black and 
white.

Now we convert color digital files 
to black and white. I’m sure Mia will 
discuss some of the myriad of ways 
to get there. Keep in mind that some 
colors appear in the same shades of 
gray when converted to black and 
white. A challenge,  but one can that 
can reap rewards. As Adams notes, 
“the proof is in the print.” Go for it!

Bruce Dart

“Photography is a love affair with life.”
~Burk Uzzle, 1938

     Secrets of the Castle               by Bruce Dart
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Beginning Balance $1,465.97

Cash IN (Dues) 410.00

Cash OUT         

  Holiday Party Supplies 25.70

Ending Balance $1,850.27
 
     Respectfully Submitted, 

Gary Thompson, Treasurer

Treasurer’s Report for January 2015

Minutes for February 2015

      Photo by Suzan Richar

 
Please bring your cash or check (payable 

to GCPC) to the February meeting or 
send your dues to the GCPC treasurer:

Gary Thompson 
285 Owen Hollow Road 

Big Flats, NY 14814

Individual: $20.00  
     Family: $35.00

2015 Club Dues  
Are Now Being Accepted

A large number of members and prospective members gathered 
for the January 2015 meeting and delayed celebration of 
members’ favorite 2014 photos. President Bruce Dart called the 
meeting to order. Bruce announced that this was the 15th year 
of the club’s founding, back in the days when most people still 
used film.

Art and Christine Heiny founded the club 15 years ago.  Art had 
been active in a club in Lancaster and Christine had been active 
in the Shutterbugs in Williamsport. They met this way, found they 
liked each other, in addition to a passion for photography, and 
they married. They looked for a photo club in the Wellsboro area 
and, finding none, formed their own. Art was the first president, 
and the group that formed around them has evolved into today’s 
club. Christine noted that they chose the name Grand Canyon 
Photography Club to have a name with a wider reach than one 
named after a locality. The first speaker was Curt Weinhold, on 
winter photography.  Art says there were 40 persons present at 
the first meeting. We owe them a debt of gratitude for starting a 
club which most would say gives everyone back more than any 
one person puts into it.

Annual dues for 2015 are now payable to Treasurer Gary 
Thompson, who was busy collecting dues at the meeting.  To mail 

a check to Gary, his address is listed below in this newsletter.

The program was a viewing of a portion of disk II of “Tony Sweet’s 
Visual Literacy.” Bruce Dart obtained Tony’s permission for the 
club to display the video. The program included Tony’s critique 
of his own early shots as a  beginning stock photographer and 
then his own analysis of a recent portion of his professional 
portfolio, circa 2008, the compositional rationale for the image 
and some of techniques used.

Mia Lisa Anderson put together a slide show, with holiday music, 
of favoriet 2014 images contributed by club members.

There was a large array of finger food brought in by members. 
A drawing was held for door prizes of four books: Tony Sweet’s:  
“Fine Art Photography: Water, Ice and Fog” (Wolfram Jobst), “Fine 
Art Digital Nature Photography” (Suzan Richar), and Michael 
Freeman’s:  “The Photographer’s Eye, Composition and Design for 
Better Digital Photos” (Sharon Connolly), and “The Photographer’s 
Eye Field Guide” (Gerry Bailey).

Respectfully submitted,
David Ralph, Secretary
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Photography, like painting, is a 2-dimensional medium. 
While someone who does sculptures can display an object 
from all sides, a photograph gives you height and width but 
does not have depth.  So how do we give the viewer the 
feeling of depth where there is none?  How do we depict 
volumes and spatial relationships on a flat surface?  There 
are many “tricks” that you can use to give the appearance 
of depth to a photograph.  These vary depending on what 
focal length lens you are using.

All lenses – Some 
techniques for creating 
a 3-dimesional look 
can be accomplished 
with any lens.  The first 
is converging lines.  If 
you take a picture where 
there are converging 
lines, like the one of the 
wooded road, the eye 
of the viewer will be 
drawn into the image.  
You instinctively know 
that the place where the 
road is narrow is farther 
away than where it is 
wide. 

Another way to show dimension is by using objects of 
differing size.  In the photo of the receding line of trees, 
once again, you intuitively know that the trees that are 
smaller are further away.  To help understand this concept, 
look at the shot of the three balloons that are the same 

size compared to the one where the balloons are different 
in size.  The first image appears “flat”, while the second one 
feels like it has depth.

A third way to fashion the appearance of distance with 
any lens is to use the natural occurrence of atmospheric 
conditions.  Especially on hazy or foggy days, distant 
subjects are a lighter tone than closer ones.  You can use 
this phenomenon to let the viewer know that the objects 
in the rear of the image are further away than those darker 
ones in the foreground. In the shot below with the trees 
and mountains you just know that that lighter mountain 
is beyond the closer darker one.

Adding the Third Dimension 

Ann Kamzelski presents 
tips, techniques, and 

creative ideas for getting 
great photos. 

Ann-ecdotes

(Continued on page 5)



5

Newsletter
February 2015

Wide angle lenses 
- Wide angle lenses 
have a much 
greater ability to 
have close and 
distant objects 
in focus in the 
same photograph.  
We can use this 
characteristic to 
add dimension to a 
scene.  A wide angle lens expands an image making the 
components seem further apart than they really are.  By 
having an element in the shot that very close to the lens 
and still including the distant areas you emphasize this 
relationship.  You have to make sure that the close object is 
in sharp focus.  However, it is okay to have the distant areas 
slightly out-of-focus.  

Compare the two shots of 
the waterfall.  The photo 
with the flowers in the 
foreground has much more 
depth than the one without 
them.  In the waterlily image, even though the background 
is blurry, you get the sense of depth because the flower in 
is so close compared to the stone wall and tree. 

Telephoto lenses – Telephoto lenses compress a scene.  It 
can make a “flat” image look even more flat.  It brings a far 
subject closer, like when you are taking a shot of wildlife.  In 
that case you are not concerned about the third dimension.  
But if you do want 
to show the depth 
of a scene using 
one of these lenses, 
then your best 
bet is to include 
layers.  You can 
do this by finding 
compositions that 
include layers, 
like the shot of 
the rows of birds taken off of a boat with my 40mm lens.   
The photograph of 
the Grand Canyon 
was taken with a 
300mm lens and 
includes several layers.  
It also employs the 
use of atmospheric 
conditions that I 
mentioned earlier.

I will be doing a presentation about different lenses 
this summer.  In the meantime; when you are out 
doing landscape photography; think about adding a 
3-dimentional feel to your scenic images by utilizing one 
of these techniques.

Visit Ann’s website at http://photoartbyann.com

Text and images by Ann Kamzelski

I awakened at 2 AM on August 4, 2014 with hopes of capturing a golden Arctic sunrise.  Not surprisingly I was the only passenger 
on deck. At the time we were sailing about 100 miles north of the Arctic Circle.  It was raining lightly on deck and to the west of our 
ship. In the distance I noticed what looked like a fogbow. As the sun rose over the horizon, the fogbow gradually transformed into 
three beautiful rainbows. We were sailing through sea ice as I photographed the rainbows.  Around 3AM I noticed that an enormous 
iceberg was approaching the far end of the brightest of the three rainbows.  I waited for the iceberg to float under the brightest end of 
one of the rainbows and made this once in a lifetime capture.
 
Post Processing: Using Creative Suite 6, made minor Global Adjustments in White Balance, Levels and Sharpening. The resulting 
image popped from the screen once a proper White Balance was achieved.  No Cropping.  Equipment:  Canon 5D M3, Sigma 120-
300 2.8 Sport IS, Canon 1.4X ii,  Tripod.  Settings: ISO 500, f/4.0, 1/200, 354mm.

A Note About the Cover Photo 
by Jack Preston
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   (Continued on Page 7)

Some of Our Favorites from 2014

      ©Yvonne Lloyd      ©Jan Keck

      ©Gary Thompson       ©Wolfram Jobst

      ©Nancy Bickham       ©Paul Bozzo      ©Bruce Dart
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©Suzan Richar

©Judith Giddings ©Mia Lisa Anderson ©Ken Meyer

©Karin Meyer

©David Ralph ©Gerald Bailey
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     ©Paul Jensen

     ©Sarah Wagaman

     ©Bob Bair

     ©Lonny Frost

©Dwaine Gipe
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     ©Bill Giddings

     ©Mary Card

©Sharon Connolly

      ©Ann Kamzelski

      ©Kev Card

      ©Gabrielle Knott
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GCPC  2015 Calendar of Events
Meetings are at 7 p.m. on the 2nd Tuesday of every month 

at the Gmeiner Art & Cultural Center unless otherwise noted.

Mini-solo Shows at the Native Bagel, Central Avenue, 
Wellsboro: February, Bruce Dart;  March, Sandy Foor & 
Sheila Bunch.

The Warehouse Theatre:  Various members.  

February 10: Black and White, Mia Lisa Anderson; Theme, 
Water  and Ice; Critique leader, Ken Meyer

March 10:  Banff Island Travelogue, Jack Preston; Theme, 
Black and White, Critique leader, Ken Meyer

April 14:  Sports Photography, Bill Ennis; Theme, Texture, 
Critique leader, Paul Bozzo

May 12 - Low light, David Ralph; Theme, Graffiti/Street 
Art, Critique leader, Gary Thompson

June 9 - Creative Photo Shoot at the home of Ann 
Kamzelski, no critique

July 14- Colors, Paul Bozzo; Theme, Reflections, critique 
leader, Ann Kamzelski

August 11 - Perspective/use of different lenses, Ann 
Kamzelski; Theme, Fireworks, low light; Gary Thompson

September 8 - Architectural photography, Gary Thompson; 
Theme. Leading lines; Ann Kamzelski

October 13 - TBA  ; Theme, Ruins, Ann Kamzelski

November 10 - Composition, Ken Meyer; Theme, Autumn 
Colors, Ann Kamzelski

December 8 - Holiday Party

Please contact Bruce Dart at bdphoto@ptd.net if you are interested in displaying your photos at the Native Bagel  
or if you have images suitable for display at the Warehouse Gallery. 

What kind of critter goes 
with this eye?  This series of 
Mystery Macros includes a 
mix of birds, animals, insects, 
& reptiles. Send your guess to 
wgiddings@epix.net

Mystery Macro
How observant are you? 

Maggie Holmes 
guessed last 

month’s mystery, 
a garter snake.

     ©Ann Kamzelski      ©Ann Kamzelski
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Ansel Adams, Photographer (1958): A 20-minute 
documentary features Adams when he was 56 
years old.  Hear him speak and play the piano. 
Watch him cart his equipment in his vehicle 
to different locations and follow him into his 
darkroom. 
https://www.youtube.com/watch?v=M-
BhJQqHXfQ 

(Thanks to David Ralph for this suggestion)

Check Out This Website 
 February 10  Meeting At a Glance

Mia Lisa Anderson:  The Beauty of Black & White;  

Critique theme, Water & Ice 
 

Snacks: Sandy Foor
Beverages: Paul Bozzo

In honor of GCPC’s 15th 
anniversary, we visit the 
archives for the front page 
of the February 2009 issue.  
Tim Madigan presented a 
program about China. Tina 
Tolins led the critique on the 
topic of “Panning/Zooming.” 
She and Ann Kamzelski 
were co-presidents. Mia Lisa 
Anderson was the newsletter 
editor. 


