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Painting With Light
Bruce Dart shares ways to create a natural look.
Since the early days of photography
it was said photographers “painted”
with light. To be sure, light and shadow
define our images and there is a myriad
of ways to work with light in helping to
shape our images. The Grand Canyon
Photography Club program October 14
at the Warehouse Theatre on 3 Central
Avenue in Wellsboro will explore some
of the ways to add light when there isn’t
enough. The program is scheduled for
7 p.m. and will be followed by a critique
of images submitted by members on
the theme of “Three.”

Professional portrait photographers
have been using “fill flash” for a long
time. Quite simply, that is using artificial
light in a way to create a look that is
natural without overpowering the light
to where it becomes just a “flash” photo.
Adding other devices in front of the
flash -- called light modifiers -- there are
a variety of ways to create “soft” light or
shape light in a special area with a “grid
spot.” The program will demonstrate
several of these to help you better
understand light and how to use the
equipment you might have to create
similar results.

Club president Bruce Dart, a professional
portrait photographer for more than 35
years, will share some of the ways to use
that strobe in your camera bag to create
the images you want.
This portrait of Laurel Queen Gabrielle

“Digital photography has opened up a
whole new realm of using light,” Dart
points out. “No longer do you have to
stick with ‘tungsten’ or incandescent
light or daylight color balance for a
whole roll of film. You can change and
add any type of light, even a flashlight!”

Often misunderstood and sometimes
Antonicelli uses a "grid spot" to direct the
misused, “strobes” or electronic flash light on the face. The lower portion of the
add another tool to the photographic image is illuminated by only the fill light.
toolbox. When there isn’t enough light No hair light was used, but a pattern was Using multiple types of lighting, or
for the exposure you want in your projected to add to the background.
multiple lights can take simple lighting
photo, or perhaps it isn’t in the right
to a much higher level. “I will show
places, there are several ways to add
sophisticated portrait lighting that I use
the needed light without overdoing and making your image every day,” Bruce explained, “but relate how you can create
look unnatural.
that without lots of expensive equipment.”
“Many times we get stuck in a particular mode, myself
included,” Bruce says, “and we forget many of the simple
things we can do to add or reflect light where we might like
it and it’s lacking. Mirrors and reflectors can add lots with
subtle effects in the right places.”

Bruce Dart has been owner of the Photos by Dart portrait
studio in Mansfield for the past 37 years and more recently
has devoted more effort to creating landscape and Fine
Art images. In 1986, the Professional Photographers of
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President’s Message

2014 Officers:
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Treasurer: Gary Thompson
Recording Secretary: David Ralph
Corresponding Secretary:
Judith Giddings

Directors:
2013-2014: Nancy Bickham; Ken Meyer

Committee
Chairpersons:
Newsletter: Judith Giddings
Membership: Gary Thompson
Exhibits: Bruce Dart
Publicity: Lonny Frost

For more information, please contact:
Bruce Dart
E-mail: president@gcphotoclub.org

Just before the critique last month
I mentioned a quote that Judith
Giddings had shared with a few of us
several years ago. I think it describes
our journey together at the Grand
Canyon Photo Club and it is worth
repeating. It is from Jon Kabat-Zinn’s
book, Wherever You Go, There You
Are. He talks about the story “Mount
Analogue,” by René Daumal.
There is a rule on Mount Analogue
that “before you move up the
mountain to your next encampment,
you must replenish the camp you are
leaving for those who will come after
you, and go down the mountain a
ways to share with the other climbers
your knowledge from farther up so
that they may have some benefit from
what you have learned so far on your
own ascent.
In a way, that’s all any of us do when
we teach. As best we can, we show
others what we have seen up to now.
It’s at best a progress report, a map
of our experiences, by no means the
absolute truth. And so the adventure
unfolds. We are all on Mount Analogue
together. And we need each other’s
help.”
Some years ago as a reporter/
photographer for a newspaper in
Connecticut, one of my colleagues
made a print of a photo that I thought
was very cool. When I asked how he did
it he said, “It was a photographic trick”
and would not elaborate. I wanted to
smack him “up side the head,” as they
say.
In reality, there is nothing new in
photography that someone has not
already done before. It may be “new”
to us but not new. Get one of those
super deluxe editions of a dictionary

Painting With Light (continued)
America recognized him in as a CPP (Certified Professional
Photographer) and as a Craftsman Photographer in 2003.
Winner of numerous photo awards, he is the only fourtime winner of the Northeast Pennsylvania Photographers
Association’s Photographer of the Year award.
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This senior portrait
was created with a
“softbox” on the “main
light,” a “hair light”
bounced off the white
ceiling, another light
on the background
and a “fill” light used
together to create a
natural looking image.

(you may have to go to the library) and
look up the word “imagination!” I once
wrote an essay on that in college. It is
impossible to come up with a visual
concept of something we have not
seen before. Certainly we can make a
totally “new arrangement,” i.e. part of
a human, a lion and an alligator, for
example. A new sci-fi critter perhaps
but we have all seen the basic parts
before. We “borrow” from other
photographers and might give it a
new twist to make it “ours,” but that is
another way we learn.
Pick a great photographer and
try to emulate one of their images,
a“Master,” if you will. There are many
from which to choose....Ansel Adams
of course, Wynn Bullock, Dewitt Jones,
William Neill, or even Jerry Uelsmann
-- to name a few. When we do that we
will fall short of course, but we land
on a higher plateau and go a little
farther up the mountain than just our
own journey. Sharing the results can
also be enlightening. You might hear
something like, “I tried that too. It’s
harder than it looks!” or perhaps, “Wow
you really nailed that.” We share with
other like-minded photographers and
the adventure continues.
Bruce Dart
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Minutes of September 9, 2014

		
Treasurer’s
Report for September 2014

President Bruce Dart called the meeting to order. He welcomed
new members and guests and explained the evening’s
schedule.

Beginning Balance

Bruce talked in depth about Ansel Adams and the influence
Adams’ book The Making of 40 Photographs had on him.

Cash OUT

Bruce reminded us that “images are everywhere.” He also
stated that we don’t have to travel far to find photographs.
Many of the slides in his presentation were of local landscapes.
It is up to us as the photographer to:
1.
Find them
2.
Create them
3.
Process them
4.
Present them

Ending Balance

During his presentation on Fine Art Photography, Bruce
stressed that we need to do something with our images.
He told members that having our images printed can bring
a special sense of satisfaction and pride. He encouraged
everyone to get their images off the computer and into a
print, a presentation, or exhibit.
After the break, Nancy Bickham presented the critique on
the theme of “Summer Fun” that had been prepared by Ann
Kamzelski.
Respectfully submitted,
Mia Lisa Anderson
Vice President

2011 ©Sandy Foor

$1,587.32

Cash IN
Dues

$10.00

$1,597.32
Respectfully Submitted,
Gary Thompson, Treasurer

A Note About the Cover Photo
by Judith Giddings

On a foggy September morning, I was
lamenting not having time to get out with
my camera, but in the few minutes I had to
spare, walked to the end of the driveway,
looked up the street, and shot this image-proving Bruce’s statement that good images
are everywhere we look, including our own
back (or in this case, front) yards.
Sony Nex 6 - Settings: f/5.6, 1/160, ISO
1250, 50 mm. I added a warming filter in
Photoshop.

2012 ©Jack Preston
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The Softer Side: Pastels

Last month I discussed complimentary colors. These are
primary colors that are very intense and very bright. They
scream “look at me!” They attract attention and make you
feel energized. On the opposite side of things are pastel
colors. They are soft, calming, and soothing. There is a
reason that doctor’s offices and hospitals are painted with
pastel colors and not primary ones. They are meant to
be comforting and restful. The same goes for nurseries
which are almost always light blue, pink, mint green or
pale yellow. If you want an active space in your home,
like a workout room or playroom, then paint it a primary
color. If you want a relaxing space, like a bedroom, paint
it a pastel.

You very rarely see a sports team logos in pastel colors.
The teams want the logo to be noticed and remembered,
so they use bright colors. In history, there have been many
painters who have been noted for their choice of a color
palette. LeRoy Neiman is renowned for his bright sports
paintings, while Monet is famous for his soft pastels. Even
in nature the difference between primary and pastel colors
comes into play. Bright colors attract attention and pastel
colors conceal.

Ann-ecdotes
Ann Kamzelski presents
tips, techniques, and
creative ideas for getting
great photos.

a pastel version; red to pink, purple to lavender, etc.
As you might guess, a pastel photograph is all about the
feeling or emotion that it conveys. You can take the very

same photograph show
it in primary colors and
then in pastels and you
will have a different
reaction to it as with
the oil/water abstract. If
you take the same scene
under different lighting
conditions then you will get an image with different
response from the viewer. The Honeymoon cottage with
a vivid sunrise evokes a different reaction than one with
subtle tones. One is energizing and the other peaceful.

Pastels or pastel colors
are the family of colors
which, when described
in the HSV color space
(see example), have
high value (brightness)
and low to intermediate
saturation. The name
comes from pastels, an
art media characteristic
of this color family. In
terms of paint, if you add white to most colors, you will get
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Individual people have specific
inclinations when it comes to colors.
Some people are attracted to bright
colors while others favor the pastel
palette. You can easily see these
partialities by looking at what people
wear and how they decorate their
home. At least with clothing, these
can change depending on the mood
of the individual at any given time;
maybe very dark colors for a bad
mood, pastels for a mellow mood or
bright hues for a happy time. These
preferences will also show up in the
photographs that we take. Certain
people have a distinct style and color
palette that repeats itself in their body
of work. They gravitate toward the
same subjects and colors. It makes
their work recognizable.
Think about all of these things when you are taking you
shots. What mood or feeling do you want to convey

2012 ©Ann Kamzelski

with the image? Do you want that
flower photo to jump off the wall or
create a quiet place? Look at a group
of your favorite images and see if
you can see a pattern. Are all of the
images vibrant? Are they delicate and
subdued? Are they dark? Do you find
yourself in a rut, always creating the
same kind of picture? Why are you
attracted to certain colors? These are
things to think about as you head out
with your camera. A well rounded
photographer should be able to create
images with various colors and moods.
So for fun, try taking photographs of
similar subjects with different colors,
you might surprise yourself.
Text and images by Ann Kamzelski
Visit Ann’s website
at photoartbyann.com/

2013 ©Bill Giddings
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September Critique: Summer Fun

©Ken Meyer

©Paul Bozzo
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©Jennie Masser
©Sara Wagaman

©Sheila Bunch

©Ann Kamzelski
©Judith Giddings
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©Gerald Bailey
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©Gabrielle Knott

©Bob Bair

©Bruce Dart

©Jan Keck

©Dwaine Gipe
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GCPC 2014 Calendar of Events

Meetings are at 7 p.m. on the 2nd Tuesday of every month
at the Gmeiner Art & Cultural Center unless otherwise noted.

Mini-solo Shows at the Native Bagel, Central
Avenue, Wellsboro: October, Sheila Bunch & Sandy
Foor; November, Lillian VanCampen; December,
Nancy Bickham & Mia Lisa Anderson
The Warehouse Theatre: Various members.
October 14: Bruce Dart, Painting With Light; Theme,
Threes, Critique leader, Ann Kamzelski.

November 11: Four for the Road ; Theme, Emulate a
masterpiece (painting or photo), Critique leader, Ann
Kamzelski.
December 9: Holiday Party ; No critique; Your three
favorite photos for the slide show.

Please contact Bruce Dart at bdphoto@ ptd.net if you are interested in displaying your photos at the Native Bagel
or if you have images suitable for display at the Warehouse Gallery.

Mystery Macro
How observant are you?

Mia Lisa
Anderson
guessed last
month’s
mystery, a
flamingo.

What kind of critter goes
with this eye? This series of
Mystery Macros includes a
mix of birds, animals, insects,
& reptiles. Send your guess to
wgiddings@epix.net

©Ann Kamzelski

©Ann Kamzelski
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October 14 Meeting At a Glance
Warehouse Theatre
3 Central Ave., Wellsboro
Program: Bruce Dart, Painting with Light
Critique: Ann Kamzelski, Three
Snacks: Suzan Richar
Beverages: Sheila Bunch

“It is not so much for its beauty that the forest
makes a claim upon man’s hearts, as for that
subtle something, that quality of air that emanates from old trees, that so wonderfully changes and renews a weary spirit.”
Robert Louis Stevenson

©Bruce Dart

Check Out These Websites

43 photos, and 1 poem, to usher in autumn in
Ithaca. - The September 25 issue of The Ithaca Voice
(Ithaca, NY) published photos by Zac Peterson, along
with a poem by William Blake. http://ithacavoice.
com/2014/09/43-photos-1-poem-usher-autumnithaca/

It’s All About the Jaw: Portrait photographer
Peter Hurley gives tips on how to get better head
shots of people by simply improving their pose
to accentuate the jaw line. He illustrates his point
with a model and with before and after images. The
15-minute video will change how you think about
10

posing, whether you’re the photgrapher or person
being photographed. https://www.youtube.com/
watch?v=Qe3oJnFtA_k#t=505
Tutorials by Tony Northrup: Tony Nothrthrup
has a series of excellent tutorials. A couple that are
relevant to this month’s GCPC program:
Outdoor Portraits Tutorial - How to use natural
light and fill flash with digital photography. https://
www.youtube.com/watch?v=Tin5q2-yPew
Bounce Flash Tutorial: How to use bounce flash
to improve your photos. https://www.youtube.
com/watch?v=xTlBpNrxNLk

