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Faces of East Anatolia
Wolfram Jobst presents the many facets of a region of Turkey    

 Newsletter                         Volume 14, Issue 3|March 2014

The March 11, 2014 meeting of the 
Grand Canyon Photography Club 
will feature a photographic excursion 
by seasoned fine arts and travel 
photographer Wolfram Jobst through 
regions of Turkey.  The program will 
begin at 7 pm at the Gmeiner Art 
and Cultural Center in Wellsboro, 
PA.  Wolfram will share his May 
2013 images of the architecture and 
scenery of historic Istanbul, Eastern 
Anatolia, and Cappadocia, along with 
intimate portraits of the people. 

Turkey is a large and complex country in geography, ethnicity, 
and history. The presentation will include photos of the 
medieval streets and humongous bazaars of Istanbul as well 
as the fashionable tourist destination of Cappadocia. However, 
the heart of the presentation centers around the Eastern 
Anatolia region that borders Iran, Iraq, and Syria. There, Wolfram 
photographed the Cathedral of Achtamar.  Situated on a tiny 
island, it was the seat of the Armenian patriarch for 800 years 
and is now fully restored.  He will also share images of the 
modest village of Harran with its famous Beehive Adobe houses 
and the city of Mardin, one of the oldest settlements in Upper 
Mesopotamia, dating from about 4,000 B.C. 

Wolfram Jobst received formal training in photography at the 
University of Delaware and at the NY Institute of Photography. 
He continued to grow artistically through coursework in 
photography, painting, watercolor, design, and composition.  
Wolfram has exhibited extensively in local, regional and 
international juried exhibits and has received much recognition 
for his work.   His January 2012 solo exhibition, “Beauty, Faith, 
and Power” at the Gmeiner Art and Cultural Center in Wellsboro, 
featured 47 large color prints that created a veritable photo 
excursion through times and cultures of five countries in Europe 
and the Middle East.

Jobst taught digital photography at 
Mansfield University’s Center for Lifelong 
Learning and gave presentations about 
elements of photography at the Grand 
Canyon Photography Club and at the Photo 
Keller Group in Mansfield that he founded 
in 2004.  Together with members of the 
Photo Keller Group, he exhibited “Beyond 
the Obvious” at Mansfield University in 
2009 and “Reflections in Black and White” 
at the Gmeiner Arts and Cultural Center in 
2011.  

Wolfram holds a doctoral degree in 
Chemical Engineering from the Swiss Federal Institute of 
Technology in Zurich and worked for 25 years in a number 
of research capacities with the Du Pont Company in 
Wilmington, Delaware.  He is now retired and lives happily 
with his wife Juanita in Mansfield, PA.

Wolfram is 
fascinated by 
the life cycles of 
civilizations, the 
rise and fall of 
nations, and the 
forces shaping 
their destiny.  His 
p r e s e n t a t i o n 
reflects the insights 
that he gained 
through this trip and others.  His past presentations to 
the photo club have been both informative and inspiring.  
The presentation on East Anatolia promises to be first 
rate.  Don’t miss it!

Photos by Wolfram Jobst
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 “I love it when a plan comes together!” 
How often have we heard that phrase, 
or perhaps used it ourselves?  Life is 
full of coincidences that sometimes 
point to a bigger plan that just hap-
pens to fit the path we are on.

It certainly seems that the Grand 
Canyon Photo Club is on a roll when 
subjects we may consider worthy are 
bandied about in national magazines 
by prominent national photographers 
at precisely the same time that we are 
working on them. The March issue 
of Outdoor Photographer magazine 
seems to have been written with us 
in mind. Check it out for all the great 
ideas and articles.

Landscape photographer William 
Neill, in a column entitled “The Quest 
To Be Better,” advocates building a 
theme of work for a portfolio.  Neill as-
serts, “When you spend a few years or 
even a few months on a portfolio with 
passion and focus on improving it, 
you become a better photographer.!”

(By the way, you can visit Neill’s web 
site, sign up for his free newsletter. 
and even purchase some of his 
e-books at very attractive prices  
www.williamneill.com )  He concludes 
with a reminder that I’m sure you have 
heard before: “our ‘seeing’ needs daily 
practice. Beauty is all around us every 
day!”

Another article by famous landscape 
photographer David Leland Hyde, 
son of noted photographer Phillip 
Hyde, talks about “The Art of Vision” 
and quotes several photographers 
who also point to “checking the views 
behind you,” and “always do that 180,” 
meaning look left and right. Tony 
Sweet said it in his tip of the month 
earlier this year as well. If all of these 
folks think it important for us to look 
at subjects from different perspec-
tives, then our monthly theme is “spot 
on” as they say.

David’s father Phillip, strongly influ-
enced by Ansel Adams, MinorWhite 
and others,  advocated some “Zen” in 
photography. He suggested that you 
need to “clear your mind” as you are 
looking. “If you slow down and quiet 
your mind, “ he said, “you not only 
look around more, but you notice 
more everywhere you look.”

Some photographers practice this in 
everything they do; others of us often 
need that kick in the pants to moti-
vate us. However we get there, every 
step takes us closer to the goal to be 
better.

Bruce Dart

President’s Message
Portfolios, Photographic “Seeing,” and Perspective    

Mill Cove tree from two different perspectives © Bruce Dart

“I am a visual man.  I watch, watch, 
watch.  I understand things through my 
eyes”  ~ Henri Cartier-Bresson

www.williamneill.com
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Beginning Balance  $1923.02

Cash IN

(Dues)    $280.00

Cash OUT -0-        

Ending Balance $2203.02
 
     

Respectfully Submitted, 
Gary Thompson, Treasurer

Treasurer’s Report for February 2014

Meeting called to order at 7:04 p.m., by President Bruce Dart. 

Judith Giddings offered suggestions to folks complaining 
of non-receipt of the critique invitation or the newsletter, or 
difficulty opening the newsletter attachment. Some email 
clients screen for spam, especially if there is an attachment 
or HTML in the email. She requested that folks add her email 
address to their contacts so club messages will be less likely 
to end up in spam folders.  She had a handout of counter 
measures one may take. 

For the November program, volunteer presenters are needed.  
Each person would do 10 minutes.  Dwaine Gipe was the first 
to volunteer. 

The program of May 2014 is yet to be decided.  If there are no 
suggestions to Bruce, he suggests we consider another circle 
by the club members for suggestions or other comments on 
their practices, plans, etc. 

The Warehouse Theatre needs new pictures on its wall, 
hopefully by this Friday, 2/14/2014. 

Next Month’s Theme is:  “Two Photos of the Same Subject 
from Different Perspectives.”  Gary Thompson suggested 
taking photos of the same subject by literally moving from 

one vantage point to another.  David Ralph suggested that 
in the world of landscapes, the same scene is never the same 
when visited again, the light always being different, the 
season different, and so on.  Bruce quoted famed landscape 
photographer Eliot Porter as indicating that the light of a 
particular landscape is always different every time a locale is 
visited. 

The program was delivered by Mia Lisa Anderson, titled, “The 
Visual Toolbox:  Photographic Resources and Inspiration.”  Mia 
indicated various sources to see superior images, including 
paintings in museums, photo technique in movies, especially 
older film noir movies, and a multitude of web-based sources, 
such as You Tube, and sites which include audio podcasts, 
printable cheat sheets, how to do techniques, such as interval 
shooting, and reams of very good photos.

The monthly theme was “Winter.”  David Ralph led the 
critique.

Respectfully submitted,

David Ralph  

Minutes of February 11, 2014

To continue receiving the newsletter, please bring 
your cash or check (payable to GCPC) to the March 
meeting or send your dues to the GCPC treasurer:

Gary Thompson 
285 Owen Hollow Road 

Big Flats, NY 14814

Individual: $20.00  
     Family: $35.00

2014 Club Dues

Four Deers Above Zero ©Kev Card
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High dynamic range or HDR photography is a technique that 
I have been referencing in several of my previous articles.  For 
this technique, you take two or more photographs of the exact 
same scene using the same f-stop but different shutter speeds 
to get different exposures.  The purpose is to get an image that 
will have good exposure for the dark or shadowed areas as well 
as another for the light areas.  These images are then blended 
in specific software to generate a photo that will have detail in 
both the dark and light areas.  I tried HDR for the first time about 
5 years ago and was amazed at the results.  I did experiment 
with a few different software packages but liked Photomatix the 
best and still use this program. 

So let’s see how this works.  I took a photograph of the Rudbeckia 
blooming just off my front porch.  They were in the shade so the 
sky behind them came out totally overexposed.  When I tried 
exposing the image for the sky, the flowers came out very dark.  
I loaded both photos into the Photomatix program and let it 
do its magic.  I got a result that looked like what I was seeing 
when I viewed the scene.  Now I know that you want me to tell 
you exactly what settings to use in Photomatix to get the best 
results, but I can’t.  I am by no means an expert on the program.  
There are tons of sliders and settings that you can use to produce 
your images.  It is personal taste and needs experimentation 
to get the results that are most pleasing to you.  The program 
gives to a host of preset options that you can choose from and I 
click through them to see what I like the best.  I usually pick my 
favorite and just go with that. 

In the past, an HDR image had a certain “look” to it making it easy 
to identify work 
that had been 
produced using 
this technique.  
Sometimes I like 
this “HDR look”, 
especially with 
old rusty things 
and buildings 
like the Wellsboro 
Main Street shots.  

             

Why HDR?

Ann Kamzelski presents 
tips, techniques, and 

creative ideas for getting 
great photos. 

Ann-ecdotes

(Continued on page 5)
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But advances in the software make it so I can now create 
photographs using HDR that are very realistic.  Last year I was 
taking shots of the 
Morris Run falls.  
The exposure on 
the falls came out 
just fine, but the 
area behind the 
falls was in deep 
shadow.  I did 
three exposures 
(-1 stop, +1 stop 
and as metered) 
to create the final 
image.  I did the 
-1 stop image 
to maintain the 
detail in the 
white part of the 
waterfall and the 
+1 stop image to 
gain detail in the 
shadows.  I think 
final image looks 
very natural.

In order to do good HDR photos, you should have your camera on 
a tripod.  The scene needs to be exactly the same for the software 
to be able to line up the images to be blended.  The f-stop or 
aperture needs 
to remain 
constant so 
that all the 
elements in 
the shot are 
focused the 
same.  The 
shutter speed is 
changed to get 
the different 
exposures.  My 

camera model has a great feature that allows me to do HDR much 
easier.  I can set the camera to automatically bracket three shots 
by my designated spacing and then take three shots in rapid 
succession.  I usually set the camera to -1, 0, +1 stop bracketing 
while in aperture priority mode.  When I press the shutter release 
I get three photos of the same scene at three exposures.  If I don’t 
need any of these images, I can just delete them, but I have them 
if I want.  Occasionally, in a pinch, I have been able to take my 
HDR shots with a hand-held camera.  This only works with a fast 
shutter speed, but I don’t recommend it.  It is important that at 
least one of the shots that you will be blending has detail in the 
light or white areas.  You can recover some detail in dark areas 
of a photo, but you can never put back detail in an area that is 
totally overexposed.  The images that you blend do not have to 
have evenly spaced exposures; for instance, you could blend a 
-2 stop image with a +1 stop image and a 0 stop image.  You just 
need to experiment.

Although I don’t use HDR all the time, I am glad that it is one of the 
tools in my arsenal.  It is very helpful in poor lighting situations 
and even at times when you think you don’t need it.  I have 
surprised myself many times with how much I have liked an HDR 
photograph from scenes where I never would have thought that 
I needed it.  My photograph of Sprague Lake in Colorado would 
not have been anywhere as pleasing without it.

  

Text and images by Ann Kamzelski
Visit Ann’s website at photoartbyann.com/

     In bitter cold, it is hard to maintain one’s patience to take the shots which had been imagined in the warmth of indoors. 
The image was taken  from the shore of frozen Lake Champlain. I hoped to try to capture the cold I felt, but, the snow on 
the ground was blowing in a piercing wind.  I got lucky. 
     Technical details:  The shot was taken on a tripod, with mirror delay, for maximum shot discipline.  Aperture f/8, 
1/80th second.  Aperture priority exposure, the camera’s base ISO of 200, Nikon D700, 24-70mm lens at 70mm.  It was 
one of a five-shot bracket set, at .7 stop exposure increments.  The overexposure of 1.3 stops was the best exposure of the 
lot for that snow scene in sunlight. 
     The composition is not rule of thirds. Placement was to show the vastness of the foreground snow and the sky, with the 
cabin and trees lost in that environment.  Fixing the background trees sharply has the effect of emphasizing the blowing 
snow to the eye. 

A Note About the Cover Photo by David Ralph

http://www.photoartbyann.com/
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February Critique:  Winter

      Snow Patterns ©Judith Giddings

      Frost Angel ©Mary Card     Mother Nature’s Sparkling Decorations ©Nancy Bickham

      Flow Interrupted ©Paul Bozzo

      Winter Shadows ©Bill Giddings

     Thru the Window ©Yvonne Lloys
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    Purity ©Mia Lisa Anderson

    Heise Run in Winter ©Bob Bair

     Winter 2014 ©Sarah Wagaman

    Winter Wonder ©Lonny Frost      Snow Fence ©Bruce Dart

      Sorana ©Gabrielle Knott

    Winter on Fire ©Suzan Richar
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   Bog in Winter  ©Karin Meyer

   Snowbirds  ©Ann Kamzelski

   Frosty Morn  ©Ken Meyer

  Rose Valley Lake - Edited after critique ©Dwaine Gipe

   Winter in Arizona  ©Lee Hoar
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GCPC  2014 Calendar of Events
Meetings are at 7 p.m. on the 2nd Tuesday of every month 

at the Gmeiner Art & Cultural Center unless otherwise noted.

Please contact Bruce Dart at bdphoto@ ptd.net if you are interested in displaying your photos at the Native Bagel  
or if you have images suitable for display at the Warehouse Gallery. 

Mini-solo Shows at the Native Bagel, Central Avenue, 
Wellsboro:   March, Yvonne Lloyd; April, Nancy Bickham. 
 
The Warehouse Theatre:  Various members.  
March 11:  Wolfram Jobst, Faces of East Anatolia ; 
Theme, Two photos of the same subject from different 
perspectives, Critique leader, Paul Bozzo.
April 8:  Ken Meyer, Wildflowers ; Theme, Black & White, 
Critique leader, Paul Bozzo.
May 13: To Be Announced; Theme, Wildflowers, Cri-
tique leader, TBA.
June 10  Annual Photo Outing at Ann Kamzelski’s; No 
critique.
July 8:  Lee Hoar, Birds, Bees, and Butterflies ; Theme, Be 
Creative, Critique leader, Ann Kamzelski.

August 12:  Paul Bozzo, Working with Multiple Images: 
Montages ; Theme, Architectural Details, Critique lead-
er, Ann Kamzelski.
September 9:  Eric Smith, Photojournalism and Free 
Lance Work ; Theme, Summer Fun, Critique leader, Ann 
Kamzelski.
October 14:  Bruce Dart, Studio Photography ; Theme, 
Threes, Critique leader, Ann Kamzelski.
November 11:  Four for the Road ; Theme, Emulate a 
masterpiece (painting or photo), Critique leader, Ann 
Kamzelski.
December 9:  Holiday Party ; No critique; Your three 
favorite photos for the slide show.

Mystery Macro
How observant are you?

No one guessed last 
month’s Mystery Macro,  

a postage stamp.

     ©Maggie Holmes

Check out this month’s 
Mystery Macro 

and send your guess to
wgiddings@epix.net

     ©Judith Giddings

mailto:bdphoto@ ptd.net 
mailto:wgiddings@epix.net
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Complete HDR Photo How-To Tutorial  Ann Kamelski’s article provides a good rationale for 
trying your hand at high dynamic range photography. Here’s a tutorial that provides more in-
formation on HDR photography for point-and-shoot or digital SLR cameras.  All three parts of 
the tutorial are combined into this 10-minute video.  The last part is an explanation of “tone 
mapping” and adjusting your results.  http://www.youtube.com/watch?v=kRPBX3IbXq4

20 Majestic Close-Up Pictures of Snowflakes    Much as we all are eager for this long cold 
winter to end, here are some inspiring photos of snowflakes that you might enjoy.
http://www.thephotoargus.com/inspiration/20-majestic-close-pictures-snowflakes/

The Power of Perspective in Photography   In keeping with this month’s critique, here are 
some great examples of different perspectives and why they are so powerful.
http://digital-photography-school.com/power-perspective-photography

Check Out These Websites  

March 11  Meeting At a Glance 

Program:  Wolfram Jobst,  Faces of East Anatolia

Critique: Paul Bozzo, Winter

Beverage: Bruce & Nancy Dart, 
Snacks: Sandy Foor

Set up: Paul Bozzo

        Near Darling Run ©Ken Meyer

        Winter Sunset ©Dwaine Gipe

http://www.youtube.com/watch?v=kRPBX3IbXq4
http://www.thephotoargus.com/inspiration/20-majestic-close-pictures-snowflakes
http://digital-photography-school.com/power-perspective-photography

