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The August 12 meeting 
of the Grand Canyon 
Photography Club will 
feature Paul Bozzo, who will 
demonstrate  how he uses 
“layers” to create fine art 
photographs.  The program 
will begin at 7 pm at the 
Gmeiner Art and Cultural 
Center in Wellsboro.  

To create his images, Paul 
begins with photographs 
that he has captured 
around the county and in 
his backyard. Sometimes he 
layers single images with various textures and colors. Or, he 
may combine several images to make photo montages or 
collages.  

Paul will begin his 
presentation with a 
rudimentary lesson 
about the use of layers.  
He will be using the 
program Elements 12 
which is a smaller version 
of the often mentioned 
Photoshop program. 
(Elements 12 is now on 
sale for $59 on Amazon.)  

Then he will demonstrate 
how he combines images 
and  how he makes 
special effects using 

similar layering techniques.  
He will end his program 
with a short slideshow of 
some of his recent work.

Paul graduated from 
Mansfield University in 1971 
with a BS in art education. 
He taught elementary art 
in Mansfield for 31 years.  
He has been creating 
various visual arts almost 
his entire life.  Just recently 
he has become quite 
serious in making “fine art” 
photographic images.  He 

uses three separate computer programs to manipulate his 
images. He has done four one-man shows this year, all of 
which were a mix of paintings and photographs: Community 
Cup in Towanda, Fog & Flame in Bloomsburg, Weigh Station 
in Towanda, and here at the Gmeiner.

Working with Multiple Images To Create Fine Art Photographs
Paul Bozzo demonstrates how to create montages and collages. 
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On my desk is a bookmark.... I know it 
should be in a book but, put where I can 
see it every day, it serves as a reminder 
of the Ansel Adams quote that “A 
good photograph is knowing where 
to stand.”  That is a great place to start 
but we know that there is a little more 
to it than that, of course.  Years ago one 
of my mentors introduced me to the 
fact that we don’t “take” photographs, 
we MAKE them. My recollection of 
that at the time was that appeared to 
be a pretty  “hifalutin’ attitude” about 
photography. However, the more I 
learned about the craft the more I 
began to understand what he meant.

We have been told numerous times 
that better photos are made in the 
“sweet light,” also sometimes called 
the golden hour when the yellow 
gold rays of the spectrum penetrate 
the atmosphere more and lead to the 
creation of some amazing images. It 
was Sweet Light because there wasn’t 
much of it, but what there was created 
phenomenal results. The image below 
of the Kenosha, Wisconsin harbor is 
a nice example. Early in the morning 
just before and just after sunrise and 
in the evening just before and just 
after sunset are the prime times. That 
notwithstanding, this month’s Outdoor 
Photography magazine showed how 
to make some images at the “wrong” 
time of day, midday, and turn them 
into some outstanding black and 
white photos!

With digital photography we can 
adjust (with a RAW file) the color 

temperature to suit us, with Photoshop 
and numerous plug-ins we can adjust 
and create things in the digital 
darkroom similar to what was once 
done in a wet darkroom. Sometimes 
those who favor the purist modes of 
photography forget that the “modern” 
concepts of composite images that 
seem too “far out” for us were actually 
being done in the early days of 
photography.  In 1858 Henry Peach 
Robinson’s  “Fading Away” combined 
seven images  in his controversial 
image.  Oscar Rejlander’s “The Morality 
Lesson” in 1878 combined more than 
30 images for his creation that was 
several feet in size!

Paul Bozzo’s program this month, 
for some, may stretch the limits of 
creativity to a realm where we choose 
not to go. I just spent a week in a class 
learning to create “fantasy” images with 
more photoshop layers than I cared 
to count, combining something like 
eight images for just the background. 
“Advanced” Photoshop was bit of an 
understatement. It is always good 
to learn and the stretch the levels of 
your abilities. You never know when 
you might start doing something like 
that and often something you learn 
works its way into your everyday work 
flow...a little here and a little there and 
you are suddenly doing something 
you have never done before! That’s 
how we learn and get better.

Bruce Dart

President’s Message
EVERYWHERE YOU LOOK...Part II

The magic of the golden hour light 
just before sunset looking at the 
Coast Guard Station in the harbor at 
Kenosha, Wisconsin. Photo by Bruce 
Dart
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Beginning Balance  $1638.10

Cash IN -0-

Cash OUT -0-        

Ending Balance $1638.10
 
     Respectfully Submitted, 

Gary Thompson, Treasurer

Treasurer’s Report for July 2014

    
Harrison Lookout at the Pine Creek Gorge provides a 
panoramic view of the canyon, so I decided to try out the 
panorama feature of my Sony NEX-6. I took one swipe 
across the view, with no tripod.  On close inspection, I can 
see that it would be better with a tripod, but I was pleased 
with this first attempt.  The camera settings: 1/80 second 
at f/6.3, ISO 100,  focal length 16 mm.

A Note About the Cover Photo  
by Judith Giddings

Minutes of July 8, 2014

President Bruce Dart called the July 2014 meeting 
to order. There were several new faces at the meet-
ing, including two folks camping locally who belong 
in a photo club down in Lancaster and who saw the 
meeting notice in the paper.  Dwaine Gipe is the 
only person so far to volunteer a ten-minute pro-
gram for the November meeting.  Two more persons 
are needed, and it is hoped they will contact Bruce 
about an idea them may have.  

Paul Bozzo gave a quick preview of the program he 
is slated for next month on multiple image collages.
There are still a few meetings where snacks or drinks 
need a volunteer. Please contact Bruce.

The July program presentation was by Lee Hoar, 
who had a large number of his own images to pres-
ent.  Lee has been concentrating on birds, bees, and 
butterflies the last several years.  He had photos of 

birds from different regions of the country, besides 
locally, such as his winter home in Arizona. Lee in-
dicated that most bird shots are from a cloth blind, 
using a Nikon D7000, with an 80-400mm lens on a 
tripod; shutter speed 1/1000 sec. Bee and butterfly 
photos were usually hand held, because the model 
moves too quickly, often with a 105mm macro but 
also an 18-200mm general zoom.  He uses induce-
ments, such as half an orange, grape jelly, meal 
worms for Bluebirds, and sunflower seeds for some 
others; he provides a stick for photographic perch 
near a feeder.

Ann Kamzelski led the theme critique of “Be Cre-
ative.” She noted that virtually all submissions were 
excellent, which is not always the case.

Respectfully submitted,
David Ralph

  ©Paul Jensen



4

The Grand Canyon Photography Club
www.gcphotoclub.org
The Grand Canyon Photography Club
www.gcphotoclub.org

They have been called many things; monotone, 
monochromatic and monotonal photographs.  They are all 
the same. These are images which are created from a single 
color or hues of that color. Although you may not think of 
them in these terms, black and white photographs are the 
most common monochromatic 
pictures.  They are shades of 
gray with white being the 
lightest and black the darkest.  
They can be very complex or 
simple as with the shot of my 
toilet (who thought a toilet 
would make a photographic 
subject).

Another term that is used 
for this kind of image 
is analogous colors.  
Analogous colors are 
groups of colors that are 
adjacent to each other on 
the color wheel, with one 
being the dominant color.  
Red, yellow, and orange 
are examples of analogous 
colors.  However, when 
I think of monochromatic image, I think more of a 
photograph with different hues or shades of a single color.  
I have included a color wheel in this article for you to study.  
There are many versions of the color wheel which is used 
more often by painters than by photographers.  I chose 
this particular one because 
it shows the shades or 
hues of the colors around 
the wheel rather than the 
single colors.  Any of the 
colors in a single wedge on 
the wheel or two adjacent 
wedges would make a nice 
monochromatic image.

So how do you go about 
creating a monochromatic 
photo?  The first thing 
that comes to mind is a 
close-up shot of a flower.  
It is quite easy to isolate a 

portion of a flower with interesting texture or curves to 
make a nice abstract monotone picture.  You will notice 
that the example I used has a focal point with the small 
curved petal.  The shot of the toilet also has interesting 
curves and lines.  

One definition of 
monotone is a sound 
without variation, like 
someone speaking in a 
monotone voice.  That 
can be very boring to 
listen to.  In the same 
respect, a monotone 
photo can be boring 
if it doesn’t include 
textures, lines, curves or 
things to create interest.  
For instance, a picture 
of the side of a silo 
may have nice shades 
of browns, but the 
repetition of the tiles is 
not very exciting and 
won’t hold your interest 
very long, whereas 
the hubcaps on a gray 
barn (also a repeating 
pattern) holds your 
attention because the 
individual hubcaps are very different.  With the lack of 
contrasting color for drama, you have to be much more 
aware of the composition of the image.  

Monotone Photographs 

Ann Kamzelski presents 
tips, techniques, and 

creative ideas for getting 
great photos. 

Ann-ecdotes

(Continued on page 5)
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The old piece of farm 
equipment and group of 
pottery have many elements 
to attract the eye; circles, 
diagonal lines and curves. 

Monochromatic colors are 
often seen in nature. For 
example, during the fall, you 
will often see the changing 
leaves form an analogous sort 
of color scheme, progressively 
moving through the color 
wheel to create a gradient 
in its natural pattern; green, 
yellow, orange, red, brown.  Leaves, whether green or in 
their autumn glory, make delightful monotone pictures.  
Remember, monochromatic colors in nature are also 
meant to hide.  There are endless examples of insect and 
animals that have colors to mimic their environment 

allowing them to conceal 
themselves from predators.  
But many areas of nature 
can provide wonderful 
monochromatic shots.  There 
are mountains with haze or 
even the glow of the sunrise 
on red rocks.  How many 
times have you commented 
on the wonderful blue colors 
of the ocean or water?  You 
may have taken photographs 
like this and never thought 
about the fact that they have 
a monotone color scheme.

Most of the photographs that we typically take are not 
monochromatic.  We like to have a “pop” of color for impact, 
like the person carrying a red umbrella on a rainy day.  We 
utilize contrast and complimentary colors to attract the 
attention of the viewer.  We will look into this in more depth 
next month, so don’t delete that color wheel just yet.

Text and images by Ann Kamzelski
Visit Ann’s website at photoartbyann.com/

      ©Ann Kamzelski

http://www.photoartbyann.com/
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July Critique: Be Creative 

   (Continued on Page 7)

      ©Maggie Holmes

      ©Ann Kamzelski

      ©Gary Thompson

      ©Bob Bair

      ©Jack Preston
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      ©Jan Keck

      ©Judith Giddings

      ©Ken Meyer

      ©Bruce Dart

      ©Paul Bozzo

     ©Paul Jensen
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GCPC  2014 Calendar of Events
Meetings are at 7 p.m. on the 2nd Tuesday of every month 

at the Gmeiner Art & Cultural Center unless otherwise noted.

Please contact Bruce Dart at bdphoto@ ptd.net if you are interested in displaying your photos at the Native Bagel  
or if you have images suitable for display at the Warehouse Gallery. 

Mini-solo Shows at the Native Bagel, Central 
Avenue, Wellsboro:  August, Al and Brianna Quimby;  
September, Yvonne Lloyd.

The Warehouse Theatre:  Various members.  
August 12:  Paul Bozzo, Working with Multiple Images 
to Create Fine Art Photographs ; Theme, Architectural 
Details, Critique leader, Ann Kamzelski.
September 9:  Bruce Dart, Lighting for Portraits; 
Theme, Summer Fun, Critique leader, Ann Kamzelski.

October 14:  Bruce Dart, Topic to Be Announced; 
Theme, Threes, Critique leader, Ann Kamzelski.
November 11:  Four for the Road ; Theme, Emulate a 
masterpiece (painting or photo), Critique leader, Ann 
Kamzelski.
December 9:  Holiday Party ; No critique; Your three 
favorite photos for the slide show.

Check out this month’s 
Mystery Macro and send your 
guess to wgiddings@epix.net
Have you got a good macro 
mystery to share? Send to the 
email address above.

Mystery Macro
How observant are you?

No coreect guesses for 
last month’s mystery.  It 
is a chive blossom.

     ©Judith Giddings      ©Judith Giddings

mailto:bdphoto@ ptd.net 
mailto:wgiddings@epix.net
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Inspiring Wonder - A podcast with nature 
photographer, William Neill, who is a resident of 
Yosemite National Park.  http://brilliantnext.com/
http:/brilliantnext.com/2014/inspiring-wonder 

When is Altering Your Image Acceptable?  A 
Debate on Post-processing -  Where do you 
draw the line on editing photos?  Truth or beauty? 
Readers’ comments are thought provoking, as well 
as the main article on this topic.  http://digital-
photography-school.com/when-is-altering-your-
image-acceptable-a-debate-on-post-processing/

The Truth About Vignettes in Photography - An 
explanation on the background of vignettes and 
how and when to incorporate them. http://www.
lightstalking.com/the-truth-about-vignettes-in-
photography

Check Out These Websites  

August 12  Meeting At a Glance 

Program:  Paul Bozzo, Working with Multiple Images  
to Create Fine Art Photographs

 
Critique: Ann Kamzelski, Architectural Details

Snacks: Gerald and Edith Bailey

Beverages: Bill and Judith Giddings

     ©Ann Kamzelski

      ©Gabrielle Knott
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