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In keeping with 
the program 
committee’s goal 
of presenting 
more educational 
programs in 2013,  
the January 8th 
7 pm meeting  of 
the Grand Canyon 
P h o t o g r a p h y 
Club will feature 
sections of the fourth DVD in the Ultimate Photo Guide 
Digital Photography Series, Applied Advanced Techniques.  
The video presents straightforward tips and techniques 
by two professional photographers, Layne Kennedy and 
Karl Taylor.  Regardless of your level of photographic skill or 
expertise, the program is sure to inspire and inform. 

Layne Kennedy’s presentation Photographing a Water Droplet 
will demonstrate a relatively simple set-up to photograph a 
droplet with an off-camera flash, a pan of water, and some 
backgrounds to give some great effects.  In the section 
Merging Images, he then takes it one step further and shows 
how to merge a very good image with another to make 
something truly unique.  For example, a water droplet with 
a flag background creates an effect somewhat like what 
Ann Kamzelski has created photographing flowers through 
a glass with water drops. 

Fine art photographer Layne Kennedy is best known for 
editorial photography that conveys a strong sense of place. 

His images are featured in magazines and books worldwide 
on such subjects as varied as pink dolphins in the Amazon 
River to dog sledding in the high arctic with Polar Inuit 
hunters. Layne’s passion and excitement for photography 
will help you enhance your photography skills. Visit Layne 
Kennedy’s website at http://www.LayneKennedy.com 

In the section on Remote 
Capture, Karl Taylor 
uses a remote trigger 
to photograph action 
of some seagulls.  The 
remote trigger can be 
used in other situations 
for some great images. 
With his presentation of 
Car Trails, he then sets up 
a shot of the Eiffel Tower at night to get dynamite images 
with the red tail lights of cars in the image for added 
drama.

Karl Taylor has been a professional photographer for over 15 
years and has traveled the globe on assignments for some 
of the world’s most successful companies.  Karl’s website is 
at http://www.karltaylorphotography.com.  His knowledge 
and enthusiasm for his subject is contagious.  The videos on 
his website and his YouTube channel (http://www.youtube.
com/user/greatphotographytips) will take you on a series 
of inspiring photo shoots that will help you move your 
photography to new levels. 

© Chelsea Wagner
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Ultimate Photo Guide
A high quality video provides great tips and techniques

 ©Karl Taylor

 ©Karl Taylor

http://www.LayneKennedy.com
http://www.karltaylorphotography.com
http://www.youtube.com/user/greatphotographytips
http://www.youtube.com/user/greatphotographytips
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2013 Officers:
President:   Lee Hoar

Vice President:  Bruce Dart

Treasurer:  Gary Thompson

 Recording Secretary:  Mia Lisa Anderson

 Corresponding Secretary:   
Judith Giddings

Directors:
2012-2013: Lonny Frost & Rhonda Keller 

2013-2014:  Nancy Bickham; Open 
position

Committee 
Chairpersons:

Newsletter:   Judith Giddings

Membership:  Gary Thompson

 Exhibits:  Bruce Dart 

Shows:  TBA

Publicity:  Nancy Bickham

For more information, please contact:
Lee Hoar

E-mail: president@gcphotoclub.org

This past year was a good year for the 
photography club!  We had very good 
programs and presenters. The critiques 
were excellent, but what  stood out 
more than anything else were  the 
pictures you sent in for the critiques. 
All of you seem to have improved 
somewhat, and a few of you even a 
little bit more and this is the direction 
we must continue  to go.

 The photographic process of the mind 
is a very slow process.  It takes years to 
train the brain to rule the camera and 
not the other way around and there will be  a time when you will know the 
difference. 

To this end, the program committee is setting up more educational 
programs for this year. Some are educational presentations, some are 
hands-on and some are show-and-tell type programs. We are asking the 
presenters that are doing show-and-tell programs to share with the group 
a few more details as to how they took their pictures,  so all of us can benefit 
from their knowledge.

Photography is one of the greatest hobbies in the world and anyone can 
be good at it.  The secret is to do more of it.

Practice, more practice and still more practice!  What could be more fun??

Best wishes for a blessed New Year,

Lee 

GCPC President’s Message

 ©Lee Hoar

Please bring your cash or check (payable to GCPC) to the 
January meeting or send your dues to the GCPC treasurer:

Gary Thompson 
285 Owen Hollow Road 

Big Flats, NY 14814

Individual: $20.00  
     Family: $35.00

Note:  Gary will not be able to attend the January meeting. If you 
bring your dues to the meeting, please put them in an envelope with 
your name on it, so that Gary can record them and issue a receipt.

2013 Club Dues Are Now Being Accepted
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President Lee Hoar called the meeting to order. The minutes 
were accepted as they appeared in the December newsletter. 
Lee announced there is $1,939.31 in the treasury. Tina Tolins 
motioned and Paul Bozzo seconded that the treasurer’s report 
be accepted. Motion carried.

There is an opening on the board for a director. Anyone interested 
in the position, please see Lee.

We still need volunteers to bring snacks for February and March 
and someone for beverages for May, also a critique leader for 
August. If you can help with these, let Lee know.

Lee passed around a tentative list of programs and themes for 
2013. He mentioned that some of the programs will take the 
entire evening so there will be no critiques on those nights. May 
is one such month. The program will involve members bringing 
cameras and tripods and going downtown in Wellsboro to 
photograph. Bruce Dart will be presenting these images in July 
when he does a program on “Street Photography.”

Lee thanked all members for helping to make this year a good 
year at GCPC. Tina reminded us to thank Nancy Bickham for 
doing our publicity.

Lee asked everyone present to answer the question “What area of 
your photography do you want to improve in 2013?”

Mia Lisa Anderson presented the slideshow of everyone’s favorite 
images from 2012.

Respectfully submitted,

Mia Lisa Anderson 
Recording Secretary

Minutes of December 11, 2012 Program Committee Notes

 
Bob Bair’s photo of Yosemite’s El 
Capitan (on left) and Half Dome (in 
the center) was taken last August 
from the Big Oak Flat Turnout. Bob 
was using a Canon 5DMark III with 
a 70-300 mm telephoto lens.     

A Note About the Cover Photo:

The GCPC Program Committee met on December 4, 2012. 
Present were Mia Lisa Anderson, Bruce Dart, Ken Meyer, 
and President Lee Hoar. The members did further planning 
on programs for 2013. Not all programs were finalized since 
some speakers still need to be contacted. Depending upon 
their availability, program topics for certain months may 
need to be switched. The committee also tried to finalize 
critique leaders for the 2013 themes.

The committee established the following guidelines for 
critique submissions:

1.  One submission per individual.

2.  Submissions shall be made no later than one week prior 
to the meeting.

3.  Submissions must clearly relate to the theme.

4.   Submissions must be 1024 pixels on the longest side 
and be labeled with the submitter’s name and title.

Respectfully submitted,

Mia Lisa Anderson 
Recording Secretary

  
  

Beginning Balance  $1939.91

Cash IN  
     Dues     $20.00    
Cash OUT

     Holiday Party Expenses $    27.51

Ending Balance $1932.40
 
     Respectfully Submitted, 

Gary Thompson, Treasurer

Treasurer’s Report for December 2012

 ©Sharon Connolly
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Ann Kamzelski presents 
tips, techniques, and 

creative ideas for getting 
great photos. 

Ann-ecdotes

A Rough Subject
Texture 

Texture is the physical composition of something.  
It is what things are made of and how they feel.  
Textures can be described as “rough”, “smooth”, 
“hard”, “soft”, “liquid” ...and so forth.  If you have an 
object in front of you and you can see and touch 
it in person, it is easy to know what the texture of 
it is.  However, when you portray something using 
a two-dimensional medium such as photography, some 
extra thought has to go into the way the object is shown if 
you want to reveal its texture. 

Humans have a wonderful memory for associations.  For 
instance, certain fragrances will instantly bring back 
memories of events, people, or objects.   If you close your 
eyes when you smell a turkey cooking, you can visualize the 
happy times and delicious meals of a family Thanksgiving 
dinner.  Or a certain perfume might remind you of a particular 
person.  Sounds can work the same way.  When I hear peeper 
frogs in the springtime, I am automatically brought back to 

the farm where I grew up.  We 
had a swampy area behind 
the cow barn and the melody 
of the peeper frogs would put 
me to sleep on warm spring 
nights. 

Our minds work similarly with 
some textures.  If I show you a photograph of a rabbit, you 
immediately know that if you touched it, it would be warm 
and fluffy.  Likewise, if you saw a picture of a shiny hubcap, 
you would know that it is cool and smooth.  Or you would 
know that tree bark is rough.  This information is stored in 
our brains from experiences that we have had. 

But what if you 
saw an image of 
an object that you 
were not familiar 
with?  You would 
not know what 
the texture of that 

object was because you have 
nothing to reference with it.  
For instance, if I showed you a 
colorful abstract photograph, 
you could see that the subject 
is probably smooth, but would 
not know if it was hard or soft.  
And, in this case, because it is 
smooth, it would be impossible to convey the texture using a 
photo.  By the same token, if I showed you a photograph of a 
sea star and you had never seen on in person, you would not 
know if it was smooth, or bumpy, or rough.  However, since 
the sea star does 
have a texture, if 
I photograph it in 
proper lighting 
conditions I will 
be able to convey 
enough information 
about the surface 
for you to come to a 
conclusion about its 
texture.

So how do you express the 
appearance of texture?  It is 
done using shadows and/or 
contrast. These two things will 
help give the photograph an 
appearance of three 
dimensions.  Let’s look at 
some examples.  The picture 
of the goat statue was taken 
in overcast lighting conditions 
and is what I would call “flat”.  
We know that the goat is stone 
and probably has some smooth 

(Continued on page 5)

Extra thought has 
to go into the way 

an object is shown if 
you want to reveal its 

nature.
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and also rough areas.  We 
know this because we have 
seen statues before.  Now 
take the picture of the lion 
statue.  It is also has smooth 
and bumpy areas, but we 
can get a good sense of how 
thick the mane is because of 
the shadows.  They give the 
image depth.  

The same is true of the two 
photographs of Seneca 
Rocks.  The image taken in 
overcast conditions is “flat” 
(note the climbers at the top of the rock), while the one 
taken on a sunny day shows shadows giving the rock 
surface depth and, thus, texture. 

Adding contrast to an 
image can also help us to 
get a sense of texture.  The 
portrait of the flowers on 
a board was again taken 
in overcast conditions.  
I added more contrast 
(New Adjustment Layer/
Brightness & Contrast) in Photoshop Elements to give the 
impression of the texture.

One last way that I sometimes add texture to an image 
is with HDR (high dynamic range) photography.  This 

technique works really well for some subjects like old 
farm equipment.  I took the photo of the abandoned farm 
truck on an overcast day (before image).  I took the exact 
same shot at three different exposures, one f-stop apart 
(-1, 0 and +1).  I combined these in Photomatix to produce 
the after shot.  Not only does it give the rust more texture, 
but it brings out the “hidden” colors.

I prefer to take photographs in overcast conditions.  I have 
more control of the results, meaning, what I see in the 
viewfinder is more likely to be what I get in the camera.   
As I mentioned in the discussion about shadows last 
month, dark areas produced by shadows under sunny 
conditions can often ruin a photo since the camera 
doesn’t have the light range of the human eye.  But, if I 
want to show texture, then it is sometimes better to take 
the image in situations where there is some shadowing.  
But remember, there are still things that you can do post-
production to give the appearance of texture. 

For a fun exercise, go out and see how many different 
textures you can capture with your camera.  Make a list 
of different textures and try to create a photograph that 
represents each one.  Here is a list to get you started; 
rough, smooth, hard, soft, liquid, fluffy, sharp.  See how 
many more you can come up with.

 
Text and images by Ann Kamzelski

Visit Ann’s website at photoartbyann.com/

http://www.photoartbyann.com/
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Some of Our Favorite Images 
from 2012

     ©Jan Keck      ©Judith Giddings

     ©Lonny Frost

 © Paul Bozzo © Ken Meyer

          ©Mia Lisa Anderson



7

Newsletter
January  2013

     ©Bill Giddings      ©Sarah Wagaman

     ©Dwaine Gipe

     ©Ann Kamzelski      ©Karin Meyer      © Dave Ralph

© Jack Preston
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   ©Gary Thompson

   ©Suzan Richar   ©Tina Tolins

   ©Linda Sichel

   ©Sharon Connolly

   ©Kev Card
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GCPC Calendar of Events
Meetings are at 7 p.m. on the 2nd Tuesday of every month 

at the Gmeiner Center unless otherwise noted.

Please contact Bruce Dart at bdphoto@ ptd.net if you are interested in displaying your photos at the Native Bagel  
or if you have images suitable for display at the Warehouse Gallery. 

Mini-solo Shows at the Native Bagel, Central Avenue, 
Wellsboro: January, Lillian Campman.

The Warehouse Theatre: Images from various club mem-
bers.  

January 8, 2013:  Program, Ultimate Photo Guide, Bruce 
Dart;  Theme, Weather, Critique Leader, Ken Meyer. 

February 12, 2013:  Program, Photoshop Editing, Mia Lisa 
Anderson and Ken Meyer; No critique.

March 12, 2013: Program, Concerts and Indoor Events, Gary 
Thompson; Theme, Still Life,  Critique leader, Mia Lisa Ander-
son.

April 9, 2013: Program, Photography from an Artist’s 
Point of View, Presenter TBA; Theme, Silly/Goofy, Cri-
tique Leader, Gary Thompson.

May 14, 2013: Program, Street Photography/Your Town, 
7:00 - 9:00 pm, Walk from Gmeiner to Diner, bring 
Camera and tripod. 

June 11, 2013: Outing at the home of Ann Kamzelski; 
No critique.  

July 9, 2013: Program, Street Photos, Bruce Dart, using 
member’s photos from May photo shoot; no theme.

August 13, 2013: Program, Rodeos, Sharon Connolly; 
Theme, Things You Never Take Pictures Of; Critique 
leader, TBA.

September 10, 2013: Program, TBA; Theme, Railroad/
Trains, Critique leader, David Ralph

October 8, 2013: Program, TBA; Theme, Barns and Silos, 
Critique Leader, Ann Kamzelski; 

November 12, 2013: Program, What’s In The Bag; 
Theme, Complimentary Colors, Critique Leader, Sarah 
Wagaman.

December 10, 2013: Holiday Party; Member slide show.

Mystery Macro

        ©Ann Kamzelski        ©Ann Kamzelski

Check out this month’s 
Mystery Macro 

and send your guess to
wgiddings@epix.net

No one guessed last  
month’s mystery -  

a cannon.

mailto:bdphoto@ ptd.net 
mailto:wgiddings@epix.net
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January 8 Meeting At a Glance
 

Program: Ultimate Photo Guide, Bruce Dart  

Theme: Weather, Critique Leader, Ken Meyer

Snack: Mia Lisa Anderson

Beverage: Rhonda Keller

Set-up:  Paul Bozzo 

Check Out These Websites
130+ Stunning Examples of Macro Photography 
The PhotoTuts website is worth exploring for tips, 
techniques, and inspiration.  Several club members 
mentioned that they would like to improve their macro 
photography skills. Here is a huge collection of macro photos 
to inspire you. 
http://photo.tutsplus.com/articles/inspiration/130-stunning-
examples-of-macro-photography/

How to Resize an Image by Karl Taylor 
This may seem very basic, but there are club members 
who need to know how to resize images.  Taylor presents 
a quick and simple tutorial on resizing images in Ligthbox, 
Photoshop, and the FREE Picasa software.   
http://www.youtube.com/watch?v=Wm3baR105s4

About Art 
Photographer Art Wolfe talks about his history, how he got 
into photography, what challenges and motivates him, and 
how he is influenced by painting and art history.   The video 
is illustrated with some of his favorite photos.  It is worth 
watching several times.  Be sure to view it at full screen. 
http://vimeo.com/16036455

©Ann Kamzelski

Jim Miotke: Many beginning photographers do not realize that it re-
ally helps to be always looking for interesting images in movies, maga-
zines, books ... you name it. If you are going to be a great writer, you 
need to read a lot. If you are going to be a great photographer, you 
need to look at photographic ideas.

Art Wolfe:....quite honestly, you must consider what subjects you can 
photograph that haven't been done already. So the real challenge is to 
take what's been done and shoot at different angles, which is looking 
above or below, or whatever. Challenge perception.

http://photo.tutsplus.com/articles/inspiration/130-stunning-examples-of-macro-photography/
http://photo.tutsplus.com/articles/inspiration/130-stunning-examples-of-macro-photography/
http://www.youtube.com/watch?v=Wm3baR105s4 
http://vimeo.com/16036455

