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Photography From an Artist’s Point of View
Martha Campbell shares her passion for painting, prose, & photography
The April 9, 2013
meeting of the
Grand
Canyon
Photography
Club will feature
Martha Campbell,
an art instructor
in
Mansfield
University’s
Art
Department. The
meeting will begin
at 7 pm at the
Gmeiner Art and
Cultural Center in
Wellsboro, PA.

She also teaches workshops on stop-motion animation
with still photography at the university and book making
workshops at local art centers. She is co-owner with her two
sons of Eye Live Wild, based in Southern California, a sustainable
line of clothing designed by the three of them and Zink
Shirts, an environmentally-aware screen printing business in
Oswego, NY. Martha and her sons are also publishing their
first children’s book in a series entitled Sadie Was A Kitten.

Break in the Storm ©Martha Campbell

Martha will present a DVD movie she wrote and produced
that encompasses her love of narrative and photography. It is
a meditation on the beauty of Upstate New York’s Fingerlakes
region. In her words, “As a working artist/photographer I find
it powerful to encompass my love of prose, painting and
photography in my job as a teacher and as an artist. “
In addition, she will bring some of her work from a recent
show titled “Fractured Landscape.” These are mixed media
pieces that begin as a photograph, morph into a painting,
and end as a sculpture. She will bring various stages of the
work and talk about the process.
Martha is currently an art instructor at Mansfield University
teaching Digital Photography and various other art classes.
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Minutes of March 12, 2013

2013 Officers:
President: Lee Hoar
Vice President: Bruce Dart
Treasurer: Gary Thompson
Recording Secretary: Mia Lisa Anderson
Corresponding Secretary:
Judith Giddings

Directors:
2012-2013: Lonny Frost & Rhonda Keller
2013-2014: Nancy Bickham; Open
position

Vice President Bruce Dart called the meeting to order. President Lee Hoar is
still in Arizona. Bruce mentioned that member Lillian Van Campen recently
had surgery. Suzan Richar has a get well card which she will pass around
for those interested to sign.
Bruce asked our new member to introduce herself. He announced that
the minutes and treasurer’s report from last month are printed in the
newsletter.
Member Sharon Connolly was a recent finalist on BetterPhoto.com. She
has also had a photo of the day. Bruce recommended that members check
out the site and sign up for their photo of the day and newsletter, both of
which are free.
Bruce then introduced the speaker for the evening, Gary Thompson. Gary
presented a program on Concert Photography.
After the break, Mia Lisa Anderson led the critique on the theme Still Life.
Respectfully submitted,
Mia Lisa Anderson
Recording Secretary

Committee
Chairpersons:
Newsletter: Judith Giddings
Membership: Gary Thompson
Exhibits: Bruce Dart
Shows: TBA
Publicity: Nancy Bickham
©Judith Giddings

For more information, please contact:
Lee Hoar
E-mail: president@gcphotoclub.org

		

Treasurer’s Report for March 2013
Beginning Balance

$2462.40

Cash IN
Dues

$95.00

Cash OUT
-0Ending Balance

$2557.40
Respectfully Submitted,
Gary Thompson, Treasurer
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GCPC President’s Message
I would like to start this month
with a special thanks to all of you
who sent cards and e-mails with
special wishes. The morning after
surgery about 2:30 a.m., having
been awakened for blood pressure
reading and then breathing
treatment and more, I opened my
Kindle just for something to do and
there were all these kind words of
support. Included in some of these
e-mails were pictures, some of
the finest pictures ever taken and
shown to me at a most appropriate
time. I thank you all.

on the second floor for all the formal
wedding shots, with the Atlantic
ocean as the background. What you
can’t see is that it is February 2nd
and the temperature is 19 degrees. I
don’t know how the bride stood it.
The little red township building is
one I photograph every summer
when I’m in Maine, but I’ve never
photographed it in the snow. I sure
I like the green grass of summer
much better.

It’s a little over a week since surgery
and everything seems to be
progressing according to plan.
On January 31, my wife took me to Portland Maine for our
oldest granddaughter’s wedding. Before taking the trip, I
cleaned and checked out all of the photo gear that was to
be used on the trip and, much to my surprise, the D7000
autofocus was focusing six inches behind the intended point
of focus. It became a
manual focus camera.
The point is that we
must stay on top of all
our equipment and not
just assume it is in good
working order.
The wedding was held
in a local hotel and the
official
photographer
used an outside balcony

I had to take a break from writing
this message and go to the door to
let in two visitors from Tioga County.
I do like it when people deliver a
©Lee Hoar
get-well hug to your door. The hug
was from Suzan Richar, who is visiting here in the park with
Connie Urban of Wellsboro.
Last month’s program by Gary Thompson, I’m told, was
another wiz-bang program of great photography by one
who knows his field exceedingly well, mixing in a bit of
humor for a spectacular program.
This month we will explore the art of photography from an
artist’s point of view. Please don’t miss this program! We
may be artists in the photography world and very good
at what we do, but this program will present more than
camera angle, point of view, and straight composition. There
is so much more to making good pictures. Come and see for
yourself; it will be a good program.
Your President,

©Lee Hoar

Lee

A Note About the Cover Photo:
“Camellia Reflection” by Ann Kamzelski
I put a chair near my sliding glass door in a bright, but shaded spot so it was lit by indirect sunlight. I draped a
black cloth (I like fleece since it is not shiny and makes a really dark background) over the chair back and seat.
I placed a cheap Walmart square mirror flat on the seat. It had a black frame. The camellia had one leaf on it.
The bud with leaves was separate so I arranged them to make a nice composition. The shot was taken at the level
of the flower using my macro lens at ISO100 and f16 for 1/4 sec. using a tripod and cable release. The metering
was done with the spot meter on the red portion of the flower. I processed the image in Photoshop Elements to
eliminate some highlights in the background. I then used the Artistic Poster Edges filter in Elements to get the
final effect. The whole process probably took less than 30 minutes.
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Ann Kamzelski presents tips, techniques,
and creative ideas for
getting great photos.

Silhouettes
Silhouettes are fun and easy to create. A silhouette is the image of
a person, an object or scene represented as a solid shape of a single
color, usually black, its edges matching the outline of the subject.
The reason you get the silhouette is that the background is much
brighter than the object that is being silhouetted. In photography,
you see silhouettes most often with sunrise and sunset images.
At this time of day, the sky is still bright with color and light from
the sun and clouds, while the objects near the ground are now in
shadow and have no light falling on them. The difference in f-stops
between the object and the background is beyond the capability of
the sensor or film which is about 5 stops. If you were to expose the
object correctly, then the background would be completely overexposed. So to create a silhouette, all you need to do is expose for
the background and the foreground object will naturally become
black or very dark. You do this by taking your exposure reading on
the bright part of the sky and taking the picture. You may have to
take the exposure reading and then readjust your composition if
the silhouetted object is in the center of the image.
There are a couple of
considerations that you need
to keep in mind when doing
silhouettes. First, you don’t
want a large portion of the
photograph to be totally black.
As a rule of thumb, no more
than one quarter to one third
of the image should be black.
You also don’t want large areas
of black without any detailed
edges, as in the example of
the sunset with the large black
bottom. This can be cropped
off later if necessary.
The second thing that you
need to be careful of when
taking silhouettes, is merging.
This is where two or more
of the silhouetted objects
overlap when you take the
photograph creating a black
blob that is not a distinct
shape. In the example of the
cottage with the dock behind
it; it hard to tell what is part of
the cottage and what is the
dock. However, all I did was

Ann-ecdotes

move about 100 feet to the
left and I could get a photo
of the cottage without the
dock making a much clearer
silhouette of the cottage.
This is particularly important
if you are taking silhouettes
of animals. You can get some
very odd images when the
animals overlap.
But you don’t have to wait
until sunset to take silhouette
images. You can take them
in the middle of the day. You
just need to find situations
where the background is
much lighter than the object
to be silhouetted. One good
time to do this is when there
is sun shining on water.
Usually the water is all sparkly
with bright highlights of sun
reflecting off the surface. I
saw some pelicans coming
in for a landing on the water
one afternoon about 4pm.
The water surface was very
bright. I exposed for the
water and waited for the bird
to land. Because the water was
so bright I was able to have a fast shutter speed and stopped the
action of the bird as he landed.
You can also create
silhouettes
by
putting the sun
behind of the object
and exposing for the
bright areas making
a backlit image. It
was about 1pm
when I took the
photograph of the
palm tree against
the sky. I moved
until the sun was directly behind the tree and exposed for the sky.
The tree became a silhouette with a halo of light around it.
(Continued on page 5)
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The final way that I will discuss for making silhouettes is on very
hazy or foggy days. When the conditions are right, just about
anything will be a silhouette in the fog. Objects that are closer to
the camera are usually darker and ones that are further away will
be lighter and less distinct. By putting close and far objects in the
same image, you can get the feeling of three dimensions; like the
photo of the receding mountains.
However, one thing
that I don’t like
about photographs
taken in the fog is
that everything is
monotone in shades
of white, grey and
black. Sometimes
I like to add some
color back into
these images.
I
started with the picture of the pelican on the post (sorry about
all the “southern” images, but I am in Florida right now) which was

just in shades of grey. I used
Photoshop Elements for
the edits. First I cropped it
tighter. Next I selected the
background with the “magic
wand tool”. I selected the
“inverse” of this so that
the pelican and post were
highlighted. I then used the
“Levels” adjustment to make
the blacks darker. I again
selected the background
and used the “Hue and
Saturation” adjustment to
give the background more
of a blue tone. I duplicated this layer and once again selected
the background. This time I added a gradient layer of yellow from
the top down to give the image the feel of a sunset over water. I
have now created a colorful image from a monotone foggy one.
You can add any color or colors that you want to the background
when doing this.
Since I am in Florida, I have to work with fog, sun, skies and water
for my silhouette photographs. You there in Wellsboro could also
try some against snow. But I will leave that to you and stick with
my warm weather images.

Text and images by Ann Kamzelski
Visit Ann’s website at photoartbyann.com/

Bay of Fundy at Low Tide ©Tina Tolins
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March Critique
Theme: Still Life

©Suzan Richar
© Paul Bozzo

© Bob Bair

© Gary Thompson
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© Wolfram Jobst

© Bill Giddings

©Mia Lisa Anderson

©Sharon Connolly
©Kev Card
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©Lonny Frost

© Gabrielle Frost

©Dwaine Gipe

©Tawny Amarosa
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GCPC 2013 Calendar of Events

Meetings are at 7 p.m. on the 2nd Tuesday of every month
at the Gmeiner Center unless otherwise noted.

Mini-solo Shows at the Native Bagel, Central Avenue, Wellsboro: April, Bruce Dart; May, open.

July 9: Program, Street Photos, Bruce Dart, using
member’s photos from May photo shoot; no theme.

The Warehouse Theatre: Contact Bruce Dart if you
have Spring or Summer images to display.

August 13: Program, Rodeos, Sharon Connolly; Theme,
Things You Never Take Pictures Of; Critique leader, TBA.

April 9: Program, Photography from an Artist’s Point of
View, Martha Campbell; Theme, Silly/Goofy, Critique
Leader, Gary Thompson.
May 14: Program, Street Photography/Your Town, 7:00
- 9:00 pm, Walk from Gmeiner to Diner, bring camera
and tripod. No critique: Submit up to 5 of your best
photos over the years to wgiddings@epix.net for the
newsletter.

September 10: Program, TBA; Theme, Railroad/Trains,
Critique leader, David Ralph

June 11: Outing at the home of Ann Kamzelski; No
critique.

October 8: Program, TBA; Theme, Barns and Silos, Critique Leader, Ann Kamzelski;
November 12: Program, What’s In The Bag; Theme,
Complimentary Colors, Critique Leader, Sarah Wagaman.
December 10: Holiday Party; Member slide show.

Please contact Bruce Dart at bdphoto@ ptd.net if you are interested in displaying your photos at the Native Bagel
or if you have images suitable for display at the Warehouse Gallery.

Mystery Macro
Check out this month’s
Mystery Macro
and send your guess to
wgiddings@epix.net

©Judith Giddings

Dwaine Gipe correctly
guessed that last month’s
mystery was fish scales.
This is a Florida redfish.

©Ann Kamzelski
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Reflections of a Pier at Low Tide, Stonington, Maine ©Bruce Dart

April 9 Meeting At a Glance
Program: Photography From an Artist’s
Point of View, Martha Campbell
Critique Theme: Silly/Goofy
Critique Leader: Gary Thompson
Snack: Linda Sichel
Beverage: Nancy Bickham
Set-up: Lonny Frost

Check Out These Websites
5 Easy Ways To Screw Up a Photo
Read this short list of mistakes that are easy to make, but
equally easy to avoid in the future.
http://digital-photography-school.com/5-easy-ways-toscrew-up-a-photo
Never-before-seen photos from 100 years ago tell vivid
story of gritty New York City.
Almost a million images of New York are available for the
first time on the Internet. Page down to see some amazing
photos, then click on the link to the NYC Department of
Records to browse the complete photo database that goes
back to the mid-1800s. http://www.dailymail.co.uk/news/
article-2134408/Never-seen-photos-100-years-ago-tell-vividstory-gritty-New-York-City.html
Composition: Rule of Thirds

Layne Kennedy discusses the rule of thirds and
the composition of a good photo. He stresses the
importance of using light, clouds and other elements of
your scene to create powerful photography.
http://video.ultimatephotoguide.com/video/001186_
composition-rule-of-thirds/
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