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Creating a great image, and even all that goes into the making  
of a quality print, is not the end of the process to make images 
look  their best. Two local photographers and long-time members 
of the Grand  Canyon Photography Club will collaborate on the 
March 13 program, presenting tips on how to put your best foot 
forward in the final presentation  of your work. The program is 
scheduled for 7 p.m. at the Gmeiner Art Center in  Wellsboro.

Mark P. Bixby of Wellsboro, and Bruce Dart of Mansfield, each  
with more than 30 years experience in professional photography 
and framing, will share insights from their combined expertise in 
making images look their best. The two photographers started 
in business about the same time and have been friends for their 
entire careers. They have collaborated on numerous projects 
over the years, belonged to the same professional organizations, 
attended the same seminars, and competed in the same print 
competitions. Both have an extensive collection of awards and 
trophies accumulated from their careers.

Bixby, now retired, operated Bixby Photo 
and Custom Framing in Wellsboro since 
1980. He will talk about the philosophy of 
framing and the colors of mats and frames 
and how they work to compliment your 
work. “If you look at a framed work and say 
‘Oh, what a nice frame,’ then the framing 
job is not successful. You need to notice the 
image first and foremost and then notice 
the frame,” Bixby explained.

“Many people, in preparing their images for a show or contest,”  
Dart said, “will put their image in whatever frame they have that is 
handy, rather than getting a frame and mat that makes their work 
look best. And I can’t say that we have not been guilty of that in 
the past as well,” he laughed. “Framing and matting, especially 
for a show, can get expensive and there comes a point at which 
most of us have to say that we can’t do any more.”

The important thing to consider, however, is the final product. If 
you want to have an image (and frame and mat) which you would 
be proud to hang in your home, he explained, then it is worth 
doing right.

Bixby noted that early in his career archival quality mats were 
not standard. The acid in the paper mats would eventually eat 
into the photo or artwork, leaving a brown “burn” mark” on the 
original. Both photographers quickly decided, from a marketing 
standpoint, they did not want to take any chances on damaging 
original  work or have to repair works made with faulty materials.

 “Sometimes it costs a little more,” Bixby said, “but in the long  run 
it is well worth the difference to protect ‘one-of-a-kind’ pieces  of 
art or even our own photos. And especially for shows,” he added,  
“you don’t want to go to all this trouble and expense and not have 
it  last.”

Over the years, Dart has been in 
demand as a judge for photo exhibits 
and county fairs. “If you look at two or 
more photos that are  comparable in 
quality and composition, what often 
sets them apart is the framing. Looking 
at the impact value, it is frequently the 
framing and matting -- or lack thereof 
-- that separates the top images of the  
show.”

“I have seen many fine images,” Dart 
concluded, “that could have taken top awards that were excluded 
by sloppy framing or by using a frame that absolutely detracted 
from the presentation. A good photo with a great presentation 
will often win out over a better photo with  a bad presentation.”

Bixby and Dart will show some mat and frame samples during 
their  program and those attending are encouraged to bring a 4x6 
print to see how their work is improved with mat colors.

Two Pros Show Us How It’s Done
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GCPC President’s Message

     Arizona Sunset   ©Lee Hoar

Many years ago, in a different time and place, I had a small studio mostly 
to take pictures of brides-to-be for the newspaper prior to the wedding. 
Later we photographed lots of children. There was little need to do any 
nice presentation work. The black and white print went to the paper 
and the kid’s picture was put in an old frame that sat on the living room 
table.

Things are different now. We don’t make many prints. But when we do , 
it is usually for something special and many people will be seeing your 
work. So why not do it right?

Well, this month you have a chance to learn it from the pros. We are so 
fortunate to have two people that have done this as part of their life’s 
work and are willing to share it with us.  Don’t miss Framing to Make Your 
Work Look Good by  Mark Bixby and Bruce Dart.

Next month we will have another pro. Wayne Palmer will share his 
expertise in Photoshop Elements. I hope to be home in time for that one.

Lee Hoar 
President

New member Gabrielle Knott’s paper hearts on 
birch bark make an interesting study of light, 

shape, and texture.

A Note About the Cover Photo:

Notice:  
The member gallery of the web site 
is now online. If you are interested 
in submitting photos for the gallery, 
send them to Mia Lisa Anderson 
through the critique@gcphotoclub.
org address or MiaLisa57@epix.
net. Send not more than 3 images 
with the longest side set to 600 px.  
No border on the photos, please.

mailto:critique@gcphotoclub.org
mailto:critique@gcphotoclub.org
mailto:MiaLisa57@epix.net
mailto:MiaLisa57@epix.net
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Vice President Bruce Dart called the meeting to order. 
President Lee Hoar is still in Arizona. Bruce passed on 
accolades from Lee to Judith Giddings for her job on the 
newsletter.

Bruce announced that Gary Thompson and David Ralph 
have volunteered to fill two of the open monthly critique 
spots.

Bruce praised the current exhibit at the Gmeiner-Near and 
Far by Sam and Nancy McCaughey. He also announced that 
Paul Bozzo has work hanging at the Native Bagel. Members 
should go check out Paul’s collage images. Bruce will be 
exhibiting at the Bagel for March. There are still spots open 
for exhibiting. It is also possible for two individuals to show 
at the same time. Contact Bruce if you are interested in 
showing your work.

Ken Meyer informed the group of Gary Tyson’s upcoming 
program for the Audubon Society-Wednesday, February 
15th at 7:30 at the Gmeiner. The title is “Birding in Tioga 
County.”

Bruce asked Gary for an update on the treasurer’s report. 
He reminded everyone to pay their dues. Dues must be 
paid by March to continue to receive the newsletter.

Bruce introduced the speaker for the evening, Suzan Richar, 
and her program on her trip to Hawaii.

After refreshments, Ken Meyer presented the critique on 
the theme “White on White.” 

Respectfully submitted, 

Mia Lisa Anderson 
Recording Secretary

Minutes of February 14, 2012 

       ©Chandra Israel

Dues must be paid by the March meeting if you wish to 
receive the newsletter.  Please bring your cash or check 
(payable to GCPC) to the March meeting or send your 
dues to the GCPC treasurer:

Gary Thompson 
285 Owen Hollow Road 

Big Flats, NY 14814

Individual: $20.00  
     Family: $35.00

A Note About the Cover Photo:

    

Beginning Balance  $2892.48

Cash IN         
 Dues 225.00

Cash OUT -0-

Ending Balance $3117.48
 
     

Respectfully Submitted, 
Gary Thompson, Treasurer

Treasurer’s Report for February 2012

2012 Club Dues Are Now Being Accepted
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Zoo...mmmmm
Ann Kamzelski presents 

tips, techniques, and 
creative ideas for getting 

great photos. 

Ann-ecdotes

Over the years, I 
have discovered 
that I don’t have 
the patience to 
get good wildlife 
images in the 
wild.  I do have 
some nice shots, 
but most were 
gotten by luck 
rather than by 
design.  Yes, I have 
done my research 
and taken nice photographs of elk in Rocky Mountain National 
Park and bison in the Tetons, but my chances of getting a head 
shot of a polar bear or sharp shot of a fox are about zero.  Here 
we go again.... what to do??

About an hour south of Cedar Key, where I spend my winters, 
is a wildlife state park called Homosassa Springs.  Except for 
a hippopotamus, all of the birds, reptiles and animals housed 
there are native to Florida.  Most are rescued creatures that 
wouldn’t survive in the wild.  There are also lots of wild birds 
that nest at the park, and come and go as they please.  The 

park is also known for the manatees.  They rehabilitate injured 
animals there and wild manatees come there in the winter 
because of the warm water coming from the spring.   I go there 
several times a winter and have always come away with great 
wildlife images.  Some of the animals are behind cages, but 
many are in open compounds.  I used to bring along all of my 
camera equipment and a tripod but have had my best luck 
with a handheld camera and my 100-400mm zoom lens.

The tripod poses a problem in that sometimes the angle you 
need to get a good shot is very awkward and the tripod just 
doesn’t work.  It can also be a tripping hazard for other guests 
at the park.  Some zoos don’t even allow the use of tripods 
because of this factor (check before you go).  

 I usually set my ISO to 400 so I can hand hold the camera and 
still get sharp images.  I also set my depth of field to a low 
number, such as f5.6.  There are two reasons for this.  One is 
that a lower f-stop will give you faster shutter speeds and thus 
sharper images, and the second is to keep the background 
out-of-focus. I like to make my zoo photographs as un-zoo-like 
as possible by trying to eliminate anything in the image that 
says “Zoo”.  That is the reason that I use the 100-400mm zoom 
lens.  With that lens, I can zoom in and get nice close-up shots 
of the animals without any distracting fences, posts, etc. 

I set my camera 
on manual  focus,  
especially if I 
am shooting an 
animal or bird 
in a cage.  The 
autofocus in most 
cameras will focus 
on the closest 
thing that it 
encounters in the 
area that you are 
viewing.  If there is 
a fence between 
you and the 
subject, chances 
are that autofocus 
will give you a nice sharp shot of the fence and a blurry animal.   
With manual focus, you can focus on the creature, and if the 
separation between the subject and the fence is wide enough, 
then the fence will “disappear” from your image.   If you use a 
wider angle lens, this technique is harder to do since, by design, 
you get more of the picture in focus.  The longer zoom lens 
limits the depth of field and helps to eliminate fence.  Picking 
a subject that is not right next to the fence helps.  Also, getting 
closer to the fence can help.

Check out the zoos and wildlife parks in your area and at 
locations that you may be visiting.  On a recent trip to the west 
coast I visited the Portland Zoo.  There were wonderful images 
of African animals, although my photography was limited by 

Check out the zoos and wildlife parks in your area 
and at locations that you may be visiting.

(Continued on Page 5)
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the presence of my active 
grandson.  I also discovered 
the Alligator Farm in St. 
Augustine, FL last year.  Wild 
birds come to the park in 
the spring to nest.  There are 
storks, great egrets, roseate 
spoonbills and several kinds 
of small egrets and herons all 
in close proximity.  It is one of 
the most accessible rookeries 
around.  They do allow 
tripods, and in this case, that 
was useful.  I could set up the camera on the tripod, focus on a 
particular nest and wait for the activity to come to me.

Zoos aren’t always my favorite thing.  I prefer to see my wildlife out 
in nature.  But for taking great shots of animals, reptiles and birds 
that I would otherwise never get close to, zoos can be wonderful.

Ann

I would love to receive your comments, questions, or any other 
feedback about Ann-ecdotes. Email me at kamzel@epix.net .  

        ©Suzan Richar

Text and images by Ann Kamzelski

        ©Lonny Frost

mailto:kamzel@epix.net
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February Critique:  White on White

        ©Jan Keck        ©Judith Giddings

        ©Ann Kamzelski
        ©Sharon Connolly

        ©Jack Preston         ©Jack Preston         ©Tina Tolins
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        ©Gary Thompson

        ©Mia Lisa Anderson

        ©Chelsea Wagner

        ©Lee Hoar

        ©Dave Ralph         ©Linda Sichel
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  ©Nancy Schoonover

  © Carla  Amarosa

  ©Allison Frost  

  ©Tina Tolins

  ©Gabielle Knott  ©Karin Meyer
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GCPC Calendar of Events for 2012
Meetings are at 7 p.m. on the 2nd Tuesday of every month 

at the Gmeiner Center unless otherwise noted.

Mini-solo Shows at the Native Bagel, Central Avenue, 
Wellsboro:  March, Up & Down the Coast, Bruce Dart; 
May, Chelsea Wagner

The Warehouse Theatre: Images from various club 
members.  Thanks to all who contributed.   

March 13: Mark Bixby & Bruce Dart, Framing to Make Your 
Work Look Good; Theme, Youth; Critique, Paul Bozzo

April 10:  Wayne Palmer, Photoshop Elements;   Theme:  
Pennsylvania/New York

Late April (date to be announced) : Spring Wildflower 
Walk with Ken Meyer

May 8: Ken Meyer, Spring Wildflowers;  Theme, Spring, Cri-
tique, Ken Meyer

June 12: Photo Shoot at Ann Kamzelski’s, no critique. 

July 10: Mother Nature: Devastating Beauty; Chelsea Wag-
ner; Theme, Action; Crtique, Nancy Bickham

August 14: Program to be announced; Theme, Vaca-
tions

September 11: Program, Ann Kamzelski; Theme, Har-
vest

October 9: Program to be announced;  Theme, Leaves

November 13: Lee Hoar; Birds, Bees, & Butterflies; Theme, 
Signs

December 11: Holiday party; no theme, no critique

Please contact Bruce Dart at bdphoto@ ptd.net if you are interested in displaying your photos at the Native Bagel  
or if you have images suitable for display at the Warehouse Gallery. 

Mystery Macro

Check out this month’s 
Mystery Macro 

and send your guess to
wgiddings@epix.net

Dave Ralph 
guessed last month’s 

mystery, a nickel.

        ©Paul Bozzo

        ©Paul Bozzo

        ©Ann Kamzelski

  ©Judith Giddings

mailto:bdphoto@ ptd.net 
mailto:wgiddings@epix.net
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Photo-related Classifieds:  Do you have photo 
equipment or materials that you would like to buy, 
sell, swap, or give away?  Send your ad to wgiddings@
epix.net . Newsletter deadline is two weeks before 
each meeting.

March 13 Meeting At a Glance

Framing to Make Your Work Look Good:  
Mark Bixby & Bruce Dart

Critique: Paul Bozzo; Theme, Youth

Refreshments this month: Sandy Foor

Beverages: Dave Ralph

Setup: Paul Bozzo

Check Out These Links
Near and Far: February Exhibit at the Gmeiner 
View the creative display of colorful and striking photographs from Sam and Nancy McCaughey’s travels.  
Video of the exhibit opening by Paul Bozzo. 
http://www.youtube.com/watch?v=_L5Roi2-6jk

Neil Montanus Portfolio 
Neil Montanus had a 35-year photographic career at Kodak.  He shot 55 of Kodak’s famed 18 feet by 60 feet 
Coloramas that were displayed in New York City’s Grand Central terminal.   He is a pioneer in underwater 
photography.   Check out his Career Retrospective and don’t miss the galleries of his work at this site, 
including many of the Coloramas. 
http://www.montanusphotography.com/neil_montanus_bio/index.htm  

Photos by Jim Montanus 
Following in his father Neil’s footsteps, Jim Montanus presents some recent stunning images of the 
Rochester NY area.  Jim likes to work in HDR and often uses a polarizing filter to achieve a very blue sky.     
http://www.montanusphotography.com/nmphoto/panoramas/

Among Jim Montanus’ galleries is one of the Pennsylvania Grand Canyon and surrounding areas.  You’ll see 
some great images of  familiar areas! 
http://www.montanusphotography.com/nmphoto/galleries/PAGrandCanyon/index.html

 

© Sarah Wagaman

mailto:wgiddings@epix.net
mailto:wgiddings@epix.net
http://www.youtube.com/watch?v=_L5Roi2-6jk
http://www.montanusphotography.com/neil_montanus_bio/index.htm
http://www.montanusphotography.com/nmphoto/panoramas/
http://www.montanusphotography.com/nmphoto/galleries/PAGrandCanyon/index.html

